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| Allied Propaganda 
| I cop : In 


KIL LING JOKE 


SLAUGHTER% DOGS 


ROSSI BITES BACK 


de Franhas 


ER fe BS ay JAN c REVIEWS 
DAVE: "There's a lot of ska and mod | IS THE WAR d LE 2 


bands around, but they don't interest Z _BLOCK RECORDS CARDIFF "COMPILATION 
me, They're a rip off because I've 

heard it all before... If they can - 
get away without paying royalties, 
they must be doing quite well for 
themselves," 


THE CURE 


allied 
propaganda 


mk 79 charts 


THE WALL Exhange/Kiss The Mirror. Small Wonder 96 É 

FATAL MICROBES Violence Grows/Beautiful Pictures. Small Wonder 89 
THE RUTS In A Rut/H Eyes. People Unite 88 

THE WALL New Way/Uniforms/Suckers. Snall Wonder 87 

CRASS Shaved Women/Asylum. Crass 83 Damage 83 


‘KILLING JOKE Nervous System/Turn To Ked/Are You Recieving? Malicious 


THE RAINCOATS In Love/Fairytale In The Supermarket/Adventures Close. 
THE CURE Jumping Someone Else's Train. Fiction 78 Rough. 
THE RUTS Babylon's Burning. Virgin 77 Trade 81 
SIOUXSIE AND THE BANSHEES Love In A Void/Mittergeisen. Polydor 74 


‘PUBLIC IMAGE LTD Death Disco. Virgin 73 


PATRIK FITZGERALD All Sewn Up/Eammers smith Odeons. "Polydor 68 

STIFF LITTLE FINGERS Gotta Gettaway/Bloody Sunday. Rough Trade 66 

THE DAMNED Love Song/Noise Noise Noise. Chiswick 64 

THE GLAXO BABIES This Is Your Life/Who Killed Bruce Lee? Heartbeat 64 


THE DAMNED Smash It Up.'Chiswick 64 


CRISIS UK 79. Ardkor 64 

THE SLITS Typical Girls/I Heard It Through The Grapevine. Island 60 
ADAM AND THE ANTS Zerox/Whip In My Valise. Do It 55 

THE REBELS Suicide. Rigid 55. 

THE CLASH London Dati Armagideon Time. CBS 54 

THE RUTS Jah War. Virgin 52 

ECHO AND THE BUNNYMEN Pictures On My Wall. Zoo 50 

THE FALL Rowche Rumble. Step Forward 47 

THE JAM Strangetown/The Butterfly Collector. Polydor 43 
THE GLAXO BABIES Christine Keeler. Heartbeat 40 

BRIAN JAMES Ain't That A Shame. BJ 39 

PENETRATION Come.Into The Open/lifeline. Virgin 37 


“SIOUXSIE AND THE BANSHEES Playground Twist. Polydor 37 


THE UNDERTONES Get Over You. Sire 37 i 
SIOUXSIE AND THE BANSHEES The Staircase (Mystery) )/20th Century Boy. 

THE JAM When You're Young/Smithers-Jones. Polydor 37 Polydor 37 
THE ONLY ONES You've Got To Pay. CBS 34 

THE CURE Boy's Don't Cry/Plestic Passion. Fiction 34 ; s 
THE JAM Eton Rifles/See Saw. Polydor 33 : 

THE DIALS All I Hear/Runnin'. Scene 31 


.BAUHAUS Bela Lugosi's Dead. Small Wonder 71 ` 


THE DODGEMS Science Fiction (Baby You're So). Attrix 30 

THE COM SAT ANGELS I Get Excited/Red Planet. Junta 29 

PLAIN CHARACTERS I Am À. Rouge 27 

TEE DAMNED I Just Can't Be Happy Toàay/Ba1lroon Blitz. Chiswick 25 
MADNESS.My Girl. Stiff 25 

MONOCHROME SET Alphaville/He' s Frank. Rough Trade 24 

THE SPECIALS Gangsters/THE SELECTER The Selecter. Two Tone 23 
THE ART ATTACKS Punk Rock Stars. Fresh 19 

PUBLIC IMAGE LTD Memories. Virgin 17 

THE PIRANHAS Coloured Music/Jilly. Attrix 17 

BILL NELSON'S RED NOISE Furniture Music. Harvest 15 
PENETRATION Danger Signs/Vision. Virgin 15 

THE ONLY ONES Out There In The Night. CBS 15 


BREAKERS: Straw Dogs; Language School; What I Want; Electricity; 
At Home He's A Tourist; Monochrome Set; It's Different 

For Girls; I Need Nothing; Fool! s Game; Record Company; 

Life During Wartime. 


ALBUMS: 


1 


2 
5 
4 


STIFF LITTLE FINGERS Inflammable. Material. Rough Trade 15 
PATRIK FITZGERALD Grubby Stories. Polydor 12 


CRASS The Feeding Of The Five Thousand. Small Wonder 11 E 


THE DAMNED Machine Gun Etiquette. Chiswick 10 

THE JAM Setting Sons. Polydor 10 l 

THE SLITS Cut. Island 10 - eo N 
THE ONLY ONES Even Serpents Shine. CBS 9. 
PENETRATION Coming Up For Air. Virgin 7 

THE RUTS The Crack. Virgin 7 `>, 

THE CURE Three Imaginary Boys. Fiction 6 


BREAKERS: Stations Of The Crass; One Step Beyond; The Raincoats. 
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Ref 7408. £4500+. 
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Palmolive Song originally played by 


Interview & Album Review 


LAKE PLL i = 


LOOKS 


UIN AN 
OACH YO 
TOC! N 


ROGER : 


EVE Ts 


IT WORKED! 
HEAD IT HERÉ,/ . 
TOM! 
E f 
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NE S ( 
WEN OK 
After the superb 'Fairytale In The 
Supermarket ' EP, expectations for The 
Raincoats debut album were high- and 
there are few disappointments, 
The album opens melodically with the 
tuneful 'No Side To Fall In' ana 
'Adventures Close To Home', a 


The Slits. Palmolive quit the band 
Boon after recording this album- a 
puzzling decision considering her 
great contribution 
the band in general. j 


The Raitcoats formed when Gina met Ana 
at art college. Gina explained how 
Palmolive and Vicky came to join them: 


“Our manager was living next door to 
Palmolive's sister, so he talked her 
into joining." Ana interupted: "We 
wanted to use an instrument that wasn't 
& guitar, because we had two guitars 
and we wanted something different. We 
were thinking of saxaphone and . à 
keyboards... and violin." ` 


2) 


= 


a eT 
f N 


The-decision was made for them, as Ging 


said: "Vicky was the only one that 
Palmolive put an ad. 


The only track on the debut offering to 
take a blatant 'moral stance' is 'Off 
Duty Trip', which contains a brilliant 
mocking chorus of "Join the 
professionals". I asked Vicky about the 
song, which she wrote after hearing 
the true story of a Sergeant who raped 
& woman but got off the charge because 


he was in the army. | 
"It , I was in M 
"It was written when = 
"feminist band Jam Today. I think that, 
. of all of us, I'm more interested in 
working in that way: Actually making 


cestain statements, although not 
‘neccessarily all the time. 


Raincoats have developed their own 
style, there's no doubt thet some of 


> demanded a glossy production. The band 


| (6na:) 


SORRY, DAD. 
» DAD—DIDNe 
SEE THE SKATE Theres 


by Rey. 


‘say that The 


the tracks on the album tend to run 
into one another, so Lora Logic's sax 
on 'Black And White' is particularly 


welcome- providing a refreshing 
variation. 


Their distinctive sound 
seems to owe a great deal to The Velvet 
Underground, although Ana refuses to 
recognise influences: "Influences? None 
that we know of. That question is 
difficult because we listen to lots and 
lots of different music. If you want to 
draw comparisons then that's up to you, 
but we draw influences from everything 
that's around." 


S p SS " 
When pressed, Gina concedes: "I can 
deny that there's 8 


very obvious 

i i r 
Velvet Underground influence in Ran as 
music." 


PENES Nachman 
The production is excellent, ( 
no better illustrated than on their 
version of the Kinks' 'Lola') and I 
wonder if a larger label would have 


insist that this situation will never 
arise because they are content to stay 
with Rough Trade. : see 


"It's as if we're doing it on 

our own except we get becking; help 
and advice- and things like pire 

| the Musicians Union- certain Lem 

` that need sorting out for us. ` 3 T 
no ambitions to move away from Roug 


Trade, none at all. ; 
offers and we're just not i 


We haven't had any 
nterested." 


NEW. and EX. R.A.F, 
BLENDED WOOLLEN 
RAINCOATS £8.95 


A rare oppor- Post 
tunity to buy 985p 
@ superbly warm & 
‘comfortable ex-RAF 
blended Woollen gab- 
ardine raincoat by 
famous rainwear 
, Manufacturers. Guar- 
anteed new and ac- 
claimed one of the 
best British Service 
raincoats available 
` today & exceptionally 
smart for all civilian 
wear. Chests 40in to 
46in. Heights 5ft 10in 
-to 6ft 4in. 


^ 


Money back tf unsuitable 


WESTERN WAREHOUSE LTD. (472) 
20 Church St., Hampton Mx. TW12 2EG 


No, no! Wi Lu 
your Namees 


Ana elaborated: "Rough Trade is 

getting wider distribution- our 

records are available in more places 

than they would have been & year 880. 

They're not in all of the shops but 

they're available." = | 

‘ey have complete 'artistic control' 
have no contract as such. (Ana:) 

"le have no contract with Rough Trade 

because we like to take the band 

as something we don't have to do all 

the time or forever. I think that we 

all want to feel that if we want to go, 

we can just go and there are no problems- 

no ties to anybody." 


A haunting bass and violin intro gets 
side two off to an eerie start: 'The 
Void' warms up and fades away olevemly 
and is followed by the outstanding 'In 
Love'. A richer version which surpasses 
even the excellent single, which must be 
familiar to you by now. (If you haven't 
got a copy, get one quick- IU DE si 
1979's essential purchases). | 


Fascinated by the lyrics, I quizzed an 


infuriatingly evasive Gina: "'In Love!? 
It's a love song... It's a love song 
done in the way that we felt like doing 
it. I can't philosophise about the 
mirer lyrics. There's no overt political . 
SOx LER statement or anything, but there you 

: are... They're all just songs- not 
statements." 


s album closes with ‘Life On | 
Line! (With lyrics co-written wi 3 
TE 3 'You're A Million' and 
l Mf) Ross Crighton), py Jaques Prevert: 
; i a, ng based on a poem by vad vee 
a 4 a BORE ; to a stirring 
c ay’ 'No Looking’. Tt b ped A beh 
E D. ising debu . 
RA finale to dimer A \ 
Gina met an old freind at a Gang Of 
Four gig several months ago and this 
eventually lead to the band finding 
a replacement for Palmolive: The new 
drummer is Ingrid Weiss who was " 
formerly with The London Underground. 
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| . ; à ; g CARDIFF 
pna | THE WAI t OVEI i P COMPILATION 
REVIEW: ; Y ‘ : e \ (Z- BLOCK 
= JS THE WAR OVER ? =" 
: : re 
a La nO: s . e — s 
Oo ooo o EB Em Em Æ ~ lI ; ~ 
Compilation LP's generally provide the listener T LU 7a provide a pleasant - | 
with some refreshing material produced by small contrast to close side 1. Their first track, 
bands with no label ties; hence the.music is 'Airey Neave' cleverly looks at different 
done through enjoyment. The Cardiff compilation attitudes towards terrorism, with distorted 
'Is The War Over?' is a good example. The obvious guitar and a poppy little melody carefully a| 
exceptions are those produced by large labels assembled over some nice drumming. Their 
purely to sell bands, in the way Polydor stick next track is a witty love song- Rock 'N' NS 
Patrik alongside Sham. Roll style punctuated with an amusing 


'Is The War Over?' reveals some potentially 

really good bangs together with some lacking 

in individuality who seem to have the neccesary 

commitment to enable improvement. 
atment t oie irn 


chorus. 


B © ay w— BD MN 
Side 2 starts with various haunting sounds 

and violin before the bass comes in at the 
beginning of Reptile Ranch's 'Waterhole'. | 
The lyrics are strange and bewildering and 

the music is an effective backing- brilliantly 
put together bass and keyboards provide the 
rhythmn (no drums). The song fades into 
instrumentation with the guitar replacing 
voice over the bass and keyboards background. 


The album was democratically produced by the 
instigators of Z Block Records, Reptile Ranch. 
Each band contributed an equal amount (£121.86) 
towards production costs- for a six minute 
twenty second band of vinyl on which to record 
what they wanted. 

Reptile Ranch, featured on the album, launched 
Z Block Records with their own single, ‘Lifeguard! 
'WTB'. Their idea for the album was not only to 
provide a means for local bands to récord and get 
heard, but also to demonstrate to others in a 
"similar position how easy the project was. The 
'It was easy, it was cheap, your turn next’ 
slogan on the cover emphasises the fact. 


New Form's sound has deliberately loud drums 
and coarse guitar, with uneasy vocals. This 
formula is used on 'On The Edge' and 'Boy' 
but isn't really effective on either. Their 
third track is the brief ditty 'Blockhead'. ^ 
None of their contributions are really good, 
basically because they haven't commited 
themselves to a particular style to develop 
unlike most of the other bands. 

Beaver's sound is pleasant pop, using two 
guitars to neatly produce a 60's type sound. 
HEN A ae eee ——-—— — —« s 

The Young Marble Giants end the album with 
two highly original songs. Alison Stratton 
provides superb vocals over a backing of 

bass guitar and simple but effective organ 
melody. A constant synthesised rythmn 
provides the backing to both songs and is 
more prominent in the second track, ‘Searching 
For Mr Right! in which interesting snippets of 
guitar &re added. ` 


The album features 8 bands. Some have chosen to 
use the 6 minutes 20 seconds to produce 3 short 
tracks, (the minimum number that must be pressed 
;for a band to recieve royalties from airplay) 
| others have produced one or two longer tracks. 


|,Addiction, who open the LP, have opted for 
the formey method. Their songs would make 
them &t hóme,on the Good Vibrations label 
í next to bands like The Outcasts. Their songs 
* are light, basic, unpretentious pop with a.” 
prominent lead guitar- best examplified on 
| 'Stampede' and 'Seek And Search'. Unlike most 
. of the Good Vibrations groups, the topics of. 
Addiction's pop offer variety and are not «@f 
simply love songs. 


| The Cardiff compilation contains a variety of 
styles and is worth hearing because there are 
bound to be one or two bands that you would | 
appreciate. enough to be eager for further 
releases, 
COST ESTIMATE Era 
Mastering from master tape to laquer £50; 
Processing from laquer to metal stampers 
Mastering from master tape to laquer £50 


Mad Dog contribute 2 tracks of early Lurkers 
thrash type material, with a redundant 
guitar solo in 'Killer'. 'Someone Here Must 
Like Me' is the better of their 2 tracks, 

but the 1-2-3-4 intriduction is off-putting. 


est To Destruction provides weer E ES 
st Tc over 6 minut 
f boring over-the-top synthesizer work. Eu 
"Ferhaps in the year 2000 Such pretentious 


7; noise will be appreciated, but I f : io 
*. irritating and pointless : ao pp 


, 
x 
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Sleeves and middles approximate co 
a we ee 


Total N p > 
ie: £124 per band . ; 
Distributors pay between £2.2 
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GL*XO BABIES 
It's Irrational 
-æ Rob Chapman- Vocals 
- Dan Catsis- Guitar/vocals lj 
- Tom Nichols - Bass/vocalsfá 
-. Geoff Alsopp- Drums be" 
Wrafter- Saxophone 
ie img 


. & 5 T 
EUROPEANS ae 
On the Continent 4 S ; ~w A £f Bes Rata 


‘ourte: i Records) i = 
m Corre isle. Vocal Ae, BRISTOL COMPILATION (HEARTBEAT RECORDS. HB 1) 


synthesizer/guitat * x = TEE zs 

Jon Klein-- Lead guitar s 

Steve Street- Vocals/bass : 

“James Cole - Drums e SU 
: pe" a 


mes NEAR PREVIEW. ur: 


Slugweird 
Jimmer— Drums 
Neil Taylor Vocals/guitar met 


: p" Embrain - Keyboards r 
a Sie Bk 
4 THE STINGRA YE aq P" =. 
Sound k. ones endis 


Russ Mainwaring— oo de = 
Chris Bostock—Guitar 


deos McLusky- Drums 
Paul pru A m e 
Ww. = 


ae Sic eos K CERTS 
Anthem 
. Clive Arnold — Guitar/vocals # 
277 Simon Justice - Guitar/vocals € 
Phil Lovering- Bass 


Huw Davies ae. ? “oe 2 i TE e PET 
: NES 


Paul Guiver. “í ; 

A TOER compilation albums are generally well recieved. ees 
B You must have seen the patronising "The music's crap but their Alan Griffiths- Voss quar. 

B hearts are in the right places" type reviews. Well, here's an curs M -Bass B P 
U album released for all of the right reasons- but this time the 

i music's worthwhile too. 15 (mainly unknown) bands, 15 previously | 

‘unreleased songs and a fair percentage of gems that will amaze 
anyone who- like me- thought that Bristol was the home of 2 per =|: < LZ 
[average football teams and f*ck all else. 'Avon Calling' starts | Sesto NUMBERS nuni 
with 'It's Irrational' by the Gl*xo Babies. Taken straight from mori MS : 
their first John Peel session, this is up to their usual excellent|| NR cue 
standard and makes their soon-to-be-released debut album seem long & Wayne Kingston. Bass 


ovérdue. The Europeans' own brand of Monochrome Set style pop follows s deer Drums bt 


GL*XO BABIES 


c 


] E d 
MOSKOW before "Green Is In The Red' proves that the 
(Courtesy of Rialto Records) 
David Cole -Guitar 'She Said Go' suggests. The next outstanding dis Bo 
nate : n n— Guitar 
hla pen dee cu track is ‘Own Up' by Various Artists, which [Seana 
Mw treme closes side 1. After Sneak Previeus' Mark Hambly- Bass r) 


Shane Baldwin Drums - * - - - 
Mice D predictably doomy 'Siugueird' a couple of — Brace 


good lighthearted pop songs change the mood a P 
nicle —— little: 'Sound' by the Stingrays and the X-Certs' fPAMEESUS-iyelyfe d 
E ; 'Anthem', a song which boasts the same riff as the | MM, CIN 
e a Damned number 'Second Time Around’. Then the album T. Duden 
ny- Guitar deteriorates, redeemed slightly by the Numbers ' 


Nick - Drums A z 

Silence O'Golden played quitar 'Cross-Slide'. OK, so there are a few duff tracks @ L 

on this track for which on 'Avon Calling' but any reservations I MSN. vM LA, A 
i 


Toa Much Commo Private Dicks are far better than their 45 [j@a «Tm pt 
m. 
‘i 


E n. had about recommending it were erased when  IMANAEMddd 
Neil McDougall- ak 


/ , : Ih : : 

i d 'My Dead Mother' by Double Vision. W 
H RECTORS ** *» ear y Ed Ash- Rhythm guitar 

Eg fume The best 2 tracks open and close the album-  BIIG E ILES 


i d Jacobs - Lead guitar/ i i - Dan Stevens- Lead guitar 
us m : IMaximum price £4 25 " Melanie Dicks - Vocals 


Dave Masters. Rhythm guitar/ Æ Baddy Gigg- Drums 
vocals fly, 
Mark Roberts- Bass ‘| 
John Simpson Drums a 
é 


VARIOUS ARTISTS", 
Own Up 
Jonjo Vocals/guitar . 
- William Kelly Stair Bass 
John Langley- Drums & ^ `, 
concussion :- “8. 


..90 Wardour St., W.1 01-437 6603 


OPEN EVERY NIGHT FROM 7.00 pm to 11.00 pm 
REDUCED ADMISSION FOR STUDENTS AND MEMBERS. 


Tue 11th Mar (Adm £2.00) 
Thur 6, Fri 7, Sat 8 Mar (Adm £2.00) 


THE SADE 
‘CURE | nepos" 


PLUS FRIENDS + IAN FLEMING PLUS SUPPORT + JERRY FLOYD 


unus yaqoy 


THEGAiRE Gig Review by Ray. 


The Cure's 3 Marquee gigs premiered songs 
from tHe forthcoming album, '17 Seconds'- 
‘the title track of which opened the set. 

It is easily the strongest of the new 
material and went down a storm with the 
packed crowd. They went straight into a 
second new number before '3 Imaginary Boys'. 
Maybe '3 Average Boys' would be more 
appropriate because although it is difficult 
to find fault with the band or their songs, 
they rarely make the crossover between | 
competent and inspired. 


After a couple of well recieved oldies, 
'In Your House' gave the audience time to 
recover from the frenzied start. The 
desolate mood of 'Subway Song' was ruined 
by the Tom Robinson style audience 
participation- not even Robert Smith's 
harmonica could rescue it from being 

' reduced to the level of a sing-a-long. 


As the set progressed, it became obvious 

that the impending album will do nothing to 
alienate existing fans but I can't see them 
breaking new ground with the current formula. 
The new songs are in the same lyrical vein as 
the first album- although musically slightly more 
adventurous. This was illustrated by the 
evening's highlight, ‘Another Journey By 

Train', a 3 or 4 minute instrumental reprise 

of their classic single. 


The set finished with their new 45, 'A 
Forest'- Robert proclaiming, "It may sound 
cliched but you've been a great audience," 
before a sweaty, exhausted and contented 
crowd departed to the sound of ‘London 
Calling’. 


The Cure have produced some excellent 
records so far but, whilst it is 

neccesary for them to achieve an individual 
sound, they must progress. It took 

Magazine 3 years to develop into a 
spontaneous unit and until The Cure do the 
amó they will find it difficult to reach a 
®ider audience. 
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—— " i AS. 
Reg continued... "We borrowed somet 
like £800 to put it out. 


was 5000, then we repressed another 3000.* 
John pointed out that the single is now 
quite difficult to get hold of. 
bother: putting out any mor 


ns 
"We didn' A 
e because we 
. don't consider it representative. The two B 
tracks didn't have much sax on because | | 
E Zoot (Alors) was in hospital at the time, "9 
‘anything fromm atto dng OY his The chor “het whe 
" TIF vat oe Ab. s, 
irer his accident. That accident GL 
really fucked things up- the road pud, 
manager died, Zoot got his leg fucked sl 
7 t a bit fucked up. 


hing 
The first pre ssing 
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Interview by Mick z 


it as a label for other Brighton band 
to record on." John agrees: "Midnight 


p Option 

à » leavin 

à lot wiser ang back on iei or And 1 
ack c e 


che $ When T int peria them, they'd just 
Dditg uniç Completed another perfect set, in the 
ike coffae New Windmill Hall and succeeded in 
OU like it “amusing and getting across to a few 
* people in an audience that consisted 
largely of people. looking for someone 
m to beat up. "We play anywhere..." 
We explained John Helmer, "I'm a bit 
ll pissed off at thé'moment- too many 

I gigs; something like five nights a 
| week for thw.past year. We play London 
| me —m 
e Kniven n, 
in spella, not.constently... w 


a successful band is that you can choose { 
who your support band is; vou can Egnourake g 
them and help them. We were lucky to be in | 
the position to choose Nicky And The Do ts 

and Midnight And The Lemon POYA venies- gor dc 
COOKS ft to nappar oal 


= / ^: 
gs included "lon 


M The band had a couple of son 
on the Vaultage '?8 compiliation album Ai- 
and have recorded two excellent sessions Wsi 
for John Peel. "He liked the Vaultage Sp) 
he Z album," explained John. "It makes me 
-16t of gigs everyw . Sick, 'cos Anne Nightingale lives in 
rd dina bow Hs puni dus Tormo. [ns ebabfood em iL NEN 
We and Reg (Hornsbury) were in n lades, Brighton and sh 
' P band in 1976. Bob (Grover M 25 asi 

à te.get a soul band E e 
fee dion like the idea of that... 


3 Trange thé 
ich we hag ‘Jilly’, " 


'I Don't Want My Body' 


; an | and from it 2 and 'Saxaph 
Bis, liqui sprang The Piranhas, "There was me, Reg, pe or E 
Oman BOD and a different drummer." SAys John. this su 

Dds dope: "We Started a few weeks after 


the first J& perf, 
ama practise. That was with the first drummer, &7.9 


IBB we've changed drummers a couple of 
. - .. times." (Regi) "The old drummer had a 
|. nervous breakdown and we taught Dick 
“| :(Slexia) the Songs on an acoustic ` ot St1200 watt dry 
rur Ere stylish int? Seeda, two heats, an 
"guitar, oh the way to the next gig. 411.70 cn 
He was a really nervous bloke... he — —- 
a tar betetera Pin fron aia oE 
Theh I asked John about the first single. f 
"We brought out a single as soon às with, ! 
haá a tape we were reasonably hapoy P| 


2 ca 


3 _‘ 
APERTE | 
"T wondered if it was disappointing not 
getting across to people. John explained 
pitis more frustration than disappointment 
hi "You feel you're banging your head agii 
il brick wall; you wish thev'd sort of iss 
` off- the people who aren't interested a 
Tonight it was 0 K 'cos the people ba 
didn't like it left. In places like 
Crawley they don't have a gig in months 
Which is terrible, and they come along and 
really want some action... they want a punk 
.band- the adrennalin bit- and they get ae 
B. Jm o oan M. sl ccr 
We try to entertain them, but understandably 
. they get a bit pissed off 'cos what they want 
is the early sound. But you always get across 
. to & few people... I mean we've never not had 
an encore, which is & bit funny." 


"We wouldn't change our style to capture a 
‘larger audience. It wouldn't work, people 


who change their style to suit whatever's 3 s 
- ad Swim, instead of down music- and they're 121 Operation, 


Se es i Ld iaa I Of ; aft d r " 
" : E LEO A + t. n i 
in fashion change it every couple of months Sea Ca, £e tting slagged off fo - Your ship a " m 
P c. 


and never get anywhere. We do what we like Spithe TE harbouy lt enbe keeping cass aman 
if and we know that someone's gonna like it." Seaton "It's really difficult to do music. ‘ate, - 
| Zoot agrees...."If we do a song that sounder Se Olf that people enjoy, rather than 'youth 'char,- 
] as though it's in the style of & certain des lu group music to be violent to', and not ^a 
I popular. movement of the time, we'll throw „ca Dart get bland. Black music has always been (4. 
trout; it's more a uestion of what we avoid." Specia like that, it's not music to beat people 
Hovercrag A lèi tolg "7 IE Oare, UP to," says John. -Zoot agrees: "I've © We 
Hoi jonn elaborated: "We could have become ‘a nod p CC always liked ska and stuff like that as yle 
F band or a punk band, but we've avoided it V tora 
©] because we don't wanna be stuck in a pracket."" Pect 
afintt's not that we've got anything against m : 
dia wild youth movements," points out Zoot, s 7 23 
b “movements are alright when you're just sort : P 
; Sa sort of tagging along. I've got nothing 
© against mod, I've always thought there'd be gy 


Ferely have the choice, unless th 
_the 2, unless : 
want to get beaten up. He then su 


| ER feelings about the mod ideal, 

| "E.can't stand the conservative ' lookin 
good's the answer,’ because it's not. It 

mee pci you to pull a few more báràs..;".- 

Fi Eque 

meaning of life phase!" MENERNREOTES tto 


Respone:t +1. c 
I The band all admit to liking The Clash, 


KR although they prefer their 1977 style.* 
R Zoot and John both claim to understand ^ 
why they have turned the way they have. Wa, 
J] Şailins . | i S Esia 1 og 
[Se (3ohn:) "When you get into the business  , 
Sat you realise what can happen and what sort est 
*. of pressures are on you. They mouthed off ‘en, 
Sl;: too much about what they were gonna do oW 
without really knowing what was going on. - 
* Zoot thinks they've deliberately changed toy 
Shoo their style. "I know they're trying to Can 


J ioy- ic - 
ar make music for people to enjoy ug D T O 


wëll. as punk." 


a mod revival." Ssure Teamy fa > 
Wwe - Wor, ty I 
tò how : | d aCific Oce Tennis k l 
* ^ John said he's sickened by what's going r | 
frs] on.now, and Zoot accepted John's point: | I 
“. "But you've got to realise that for the "pr 


rity people that are doing it, it's ‘the only 
s option that they have and you can't really 
: knock them so much. If it's the most 
exciting thing going on on their street 
corner, which it probably is, th 
ther:going to 'be there or b 


he bs 

h T Supply I 
Be vs ae a T cL ce id 

by John. told. me that his taste is very broad, 

Ù but obviously everyone's entitled to like l: 
different things... "The good thing is we d 

don't try to imitate anyone in particular. . 

We've got millions of influences but we 

avoid going in one particular direction. 

You've got to sort of 'direction out’ and 


note, because | after two years we've got to do Bre e 
group, 0009 77 thing to do | The Piranhas. We oan.chuck in anything 
: ; horizons say sould chose what | and it's still The Piranhas, because The 
If you wanted: ta» YO" ent. | Piranhas has become a fusion of everything 


-ås the better youth P we like, that we wanna do." 


SiG 8 Gan 


exo 


fhe bands songs are all written by 
John and Bob. "The songs are just 
E facts of life really." said Zoot. 
| John grinned... "I met someone who 


: "Some thin 


Who are a load of cun w^ vent 
Shown by tonight." adds fige. ae, 


RTT ge Wem ea ac 
asy ^o Ns Som were awe: SO” a A 9 
` Là p ——- = CUN 
Reg, and they were the two weirdest i f eN n ed were strolling about everywhere s 
blokes in the school; no one would e i ain clothes 3 
; ©. xore9 lain cio ? ; i 

fj talk to them." John looked down at 5455 arbe axplained that during thé evening be had 
MA e 


; wal 
4; Bob on the floor, where he had been D Com ap»roached by the police. about his 


. pogan A an 

lying for the past twenty minutes. Mg Naet walking stick, which they paesi | 
pur E am 10% ag a HF, gt £ offensive ‘weapon. John iar and they 
"He think no one understands him... 3.9 Gu "There's all these skins here 

tric ae &ot a chip on my shoulder and pick on & jp c 
e songs come from thi i 

D liar gar - 00 like that. =") ye DN ARM es 

tone I spent a 16 7 3€M ie : : "So I'm against the police," con js ZO 


yor Pit i of my ti ne DE n were people here tonight chanting 
eid things when Paii 3 Jeep oN ratte got i5 E rid of the reds'. They're yf 
; pies tormopa edd being taken for a ride by people who totally 77 
"E exploit them; like the British Movement. | 
AM Cu Ot They're all victims of people who take them 

i-e o aside and fill their heads with a load of 
M rss 7, s 


pouole nine j Du 

| £759 At this point I decide. 
and ask the band which are their favorite 

v songs. "I quite like 'Yap Yap Yap' at the 
moment 'cos I can jump up and down to it. I 
like them a11 but I get pissed off with them 

a as well." admits John. The permanant 

o Sigging Schedule really gets to the band on 


wy occasions and John feels that they'll have to 
Y Stop soon. F n 
aie Qut 


"All the songs are written through 
jexperiencé." said Zoot. 

i "For. example," continued John, "I 
|wrote. 'Happy Families' when I went 
| back. to Southend and saw all my 
jmates getting married. I mean, I'm 
getting old- I'm twenty three. The 
people I grew up with are now earning 


what is to me large sums of money. qpROO "t CUIUS getting ri us. Th son ‘we gig 

oc pe CET TER P auris Pies gw so much is to break ourselves in areas, so 
They've sold their Cortina's and got o de ee .that when we release an album people will — 
l*enger's and things like that. The pace” remember us. We've got pockets of following 


songs are not bitter in that I envy all around the country. We just wanted to. 
them, 'cos I don't. I'm just bitter 95 play to people- there's two ways. you can do 
IN : ' x - A 

à because it seems that's the accepted e pier n eei a T XE Sx dE 
i thing to do. When I go back, people $e sional sto" it in this business: You can get a lot of 
say 'Aren't you married yet?' and ^*^ money off someone and arrive with an album,: 
| 'Are you & homosexual?' and things now! A 
like that. It's an accepted pattern: CREDIT cave ce pcs gi duis 
Wi) People go straight from youth E DNE years out of'date 
movements into the older young married and POMS acit 4 See 
conventions; they sort of anis in all coro? : "ost is air a re METAR oTa ERA 
i lb ece a e i s pp ' "At the moment we're due for a holiday but: 
deis EPI e cde es wor t vg all we'll do is practise and write new 80 

oC IA. h R: HER "TM 2.5 d: 1757 rere t i 
wake a career out of it but a lot of kids 
feel very nervous about the fact that they p" 
din't fit in anywhere, because they've got 86 
so one telling. them that it's good to be 
Mike ‘that. They used to be punks, but bein, 
& punk Ad. involves getting your leather 
cket ad Rid Vicious is dead' T-shirt 


TA ought for a while and then announced 
de or ard» get bored with a holiday 
anyway. The Piranhas satirical style will 
ymean, says John, that "We'll never be 
“fashionable but we'll always have an x 
audience... because we'll always be good." 
wor gee? C coo 
EX o PRICE m. ac ande eet: 


SING CES REVIEWS THE FALL Fiery Jack (Step Forward) 
M: Fall singles are always difficult to 


CINDY AND THE BARBI DOLLS In Silence/The review and this is no exception. It's ` 
Reporter EP (Not EMI) M: A brilliant EP.- up to their usual stendard of brilliant 
Each song is simple and deliberately . originality. A clever guitar riff is 
. pleasant, in contrast to the horrific inserted between Mark Smith's droning 


subjects. It is stunning that such music |5 S|NGLES Vocals and the simple drum/guitar rhythmn. 
' can have such an effect. 

R: Cindy And The Barbi Dolls is a good 
. name for a band and luckily they're. not 

Just one good idea. EWS SINGLES RE 


SIOUXSIE AND THE BANSHEES Happy House 
(Polydor) R: Looking at it from a "CP 
commercial point of view, which they 
obviously did when writing it, this” 

could easily be their biggest hit 
since 'Hong Kong Garden'. ''""--- REV 
M: Call it what you will- regression, 
progression... It's still excellent. ^" 


DAVID BOWIE Alabama Song (RCA) 

R: 'Alabama Song' was one.of the 
highlights of his Earls Court gigs 
and'I was less than delighted when 

it wasn't included on 'Stage'. Bowie 
has really got the market sewn up: 
This side for music lovers and a new 
version of 'Space Oddity' for all the 
introverts who thought that he was too 
outrageous when the original was 


DESTROY ALL MONSTERS What Do I Get? (Cherry 
Red) R: Destroy All Monsters continue in 
their decline. From the promising 'Bored' 
and the fairly good 'Meet The Creeper' to 
this uninspired slice of their own brand 
of heavy metal. i 

M: There's not much to add- I'm biased 
SINGLES against US 'punk' anyway. WS 


BEARS Decisions/Insane (Good Vibrations) S SINGLES 
M: Generally a good sound but the vocals 

&re far too weak. 'Decisions' is the better SINGLES 
of the 2 tracks- not just straight thrash. 

R: Goes along at & fair pace but the lyrics SINGLES 
are dull. The B side drags on 3 minutes too 
long. SINGLES REVIEWS SINGLES REVIEWS 


 FEELIES Raised Eyebrows (Rough Trade) IEWS SINGLES RIPCHORDS Ringing In The Streets (Cells) 


R: American session men turn punk. M: 3 tracks of dull pesimism together with 
M: Buzzcocks type instrumental with VIEWS SINGLES 1 track of haunting and disturbing 
'Shelley drowning in the bog' type brilliance, 'Television Television'. 
 yodelling. Every household should have EWS SINGLES R: Endless fun for all the family- play 
one! 'Spot the cheap rhyme'. Listen out for 
. SINGLES REVIEWS SINGLES REVIEWS SINGLES 'Statistic' and 'Sadistic' and 'Irrelevant' 
REPTILE RANCH White Tiger Bay (Z Block) and 'Elephant'. Suitable for children aged 


M: Totally original, brilliantly put lEwS SINGLES 5 years and upwards... IEWS 

together with harsh, slightly irritating, ; i 

vocals. Fierce disjointed instrumentation. SINGLESTHE JETS Original,Terminal Block Four (Good 
R: This is a good song partially ruined by Vibrations) R: Their lead singer sounds like 
the embarrassing chanting of the title. WS. SINGLESTV Smith (remember him?) Average pop song ~ 

: ; with meaningful pretentions and dumb title. . 
SPIZZ ENERGI Where's Captain Kirk? (Rough ; SINGLESM: A well constructed song. Prominent and 
Trade) R: Frankly Micheal, I find this powerful guitar which, although simple, is — 
whole episode quite irrational. /IEWS SINGLESeffective. ;INGLES REVIEWS 
M: Spizz has illustrated his originality f s 
on.previous releases. This is in his usual sS|NGLEs CREATURE BEAT She Won't Dance/Creature Beat 
style: Ridiculous noises, repetitive Puritan) M: Disco sounding pop, making a’ d 
lyrics and a continuous riff, although I S S|NGLES Pleasant change from the much imitated 
prefer. his earlier stuff. Undertones style. . 
SINGLES REVIEWS SINGLES REVIEWS SINGLES Ë? Not as arty as I expected... (Call that 
STATIC ROUTINES Rock 'N' Roll Clones (Gooa a review?) : 

Vibrations) M: Perhaps it is an attempt to SINGLES REVIEWS SINGLES REVIEWS 

try and justify the title. If it is, it's a RICHARD STRANGE International Language 

total failure: The Dickies with guitar and SINGLES (Cherry Red) R: Kid Strange emerges from the 
bass turned down and a pathetic piano solo i debris of the Doctors Of Madness to show. 
thrown in. EVIEwS SINGLESNuman et al how it should be done. 

R: The type of single you expect from an Ad 
American or a University graduate. Avoid.? SINGLES LAST WORDS There's Something Wrong/Today's 
eoe Moe dino Kids (Remand) M: Good Vibes style pop ` 
BAUHAUS Dark Entries (Small Wonder) /IEWS SINGLES music- with time they could be as good as 


R: They do a version of ‘Telegram Sam' so © Rudi. Probably excellent live. 

they're not all bad. . 7 

M: They're terrible live- Iggy im i , yi i > 
pressions : PULP Low Flying Aircraft ; 

etc. This is totally different to 'Bela By the time this single reached us, all 

Lugosi's Dead' which was brilliant- an it was fit for was pulp... Shame 


wafortunate change in direction, void of 
originality. 


MAGAZINE A Song From. Under The Floorboards 
"I am angry, I am ill and I'm 
as ugly as sin. My irritability keeps me 


(Virgin) R: 


alive and kicking...' Surprise of the 


month. This song contains everything you 
least expect from Devoto and his merry men: § 
Wit, a good rythmn and a complete lack of =" 
discipline. Easily their best since 'Shot 


By Both Sides'. 
M: An excellent single after the drab 
‘Secondhand Daylight’. 


KILLING JOKE Psych (Malicious Damage) 
M: The single with the most important 
~ statement since ‘Anarchy In The UK'. 
‘Harsh music, harsh lyrics- but then so 
is. the truth. 
R: Killing Joke can do no wrong at the 
moment and there seems to be no end to 
their excellent material. 


PRIVATE DICKS She Said Go (Heartbeat). 

R: After their contribution to ‘Avon 

Calling' how'could I not like this 

effort? | 

M: Pleasant sounding pop with that 
xtra bit of bite here and there that 

could cure hunger between meals as we 


know it. 


The Satellites have signed with Rat Scabies’ 
new label and will be releasing 'Eeyore In 
e.U K' as a single in the not-too-distant 
ture. They recently &dded Amanda De Grey 
Formerly of The Transmitters) on Resbogrds 


THE SLITS follow up their excellent 
‘In The Beginning There Was Rythmn' 
single with a Rough Trade album to 
be released in the near future. 
Called 'A Retrospec&ive', it is a 
collection of early tapes and will 
probably sell for under £3. 


KILLING JOKE play the Music Machine 
on March 31st in a gig to celebrate 
100 issues of 'Zig Zag'. Hmmm... 


The second album by THE CURE is set 
for release on April 18th and the 
band will be at the Rainbow a week 
earlier (11th) closing their current 
British tour. 


JOY DIVISION will play 3 nights at 
the Moonlight in early April, support 
"by various Factory records artists- 
Tickets are £2-25 or £6 for a11 5 
from Hough Trade or the Moonlight. 


Siouxsie & The 
Banshees, with 
John McGeogh of 
Magazine on 
guitar, play the 
Music Machine on 
March 27th & 28th. 


ssi 


THE YOUNG MARBLL GIANTS, featured on 
the 'Is The War Over?' compilation, 
have their debut album set for 
release by Rough Trade this month. 


GARY DIXON has started a Patrik 
Fitzgerald information service. 
Anyone interested should enclose. 
a SAS when writing to him at: 
98 ROMAN ROAD 
JARROW 

TYNS & WEAR 
NE 325 YU. 


IAN LOWRY LIVES SHOCK ‘HORROR 


Founder member, sole songwriter, 
guitarist and lead singer with The 
Wall, Ian Lowry, has surfaced j om 
jafter being kicked out of his own. 
band by the new regime. 


His new band, Ski Patrol, have their 
debut single, 'Everything Is 
emporary' released on their own 
label soon. It is to be distributed 
by Rough Trade but we have no more 
details because I was out when he 
eventually phoned. 


SUSPENDER : 


BELT uns n to 40 


SLAUGHTER me DOGS 


-= aaus 


à Intervioy by Ray 
J t EH cae 


side. fas- 

s : P. pon 
the front Front inat 

e bed on a Monday morning, ss 

Bike Rossi was in a cheerful mood when I spoke to him 

@t his Islington flat. The main cause was Eddie Garrity, 


E formerly Eda Banger of Nosebleeds fame, the new Slaughter 


PHIL ROWLAND (Drums)! 


: zm B.I.S. (NWE9) 
E dy. E ace 2 Melon" s. MI sbbigadon, Ox Oxon., MaMy. £ 

A aj Barrett just took off and left us MA loads of 
p gigs left. He's letting us down, he's letting the agency 
H down, promoters, punters... and we didn't wanna get a ba 


è reputation for „letting people down, so we got Bddie.* 
e sre exea rim rr. 


T plain wrap- * INSTANTLY “relieves 
OTHER m Lae A Fill in the coupon and L fatiq kache. 
Dark Hé reheagaed for two days, day and ni are sti e Ny 
Bui until four in the norning going over .the sae me MP trets ii 
waa Dit anxious wh i gs. He wa 
per, garn en we did th Sae 
eheguelP i e gig in Re tford but he did sud 


Cosmetic 
Surgery 


"I ‘think Mns s got a lot of guts, 'cos sometimes § X 
4 Uwe get a heavy following. He can actually sing, plus $ 
E he's got a rough edge to his voice. Ed Banger & The 
1907 Nosebleeds was his own band and when he came to us-' T 
p slightly more serious- we said to him 'Why don't you EW? 
turi revert to your normal name?' and that was that. ao DR YOUg 
Fawn, wend 5 if IQD i Tia a aue Sena | Bmyynocuwy, west LUND. ^ 

P e mong three gigs with him and he's going great. I'm pA 
us just saying that 'cos we've got him- it's surprised me. We did & 


4G the Lyceum and it was excellent. The punters didn't give a, Eur 
Leicesti Tsis 3PH. ^ tye “Subscription NOW! 4 
they loves it." Established for over 25 Years. | (deductible from your 


MASE 
MAG Mike is still bitter about Wayne's walk out and the circumstances 
behind it; i" "59 C.279. - M 
cated | a €: au X X3 393 Inexpensive —— H 2d E Altrincham. mm. Cheshire] 

5 "Everyone “thinks the sun shines out of Wayne's arse but the only 4 

thing that he had, going for him was that he was a great 
nr hs performer on stage. I thought he was great- he moved around and : 
mie p he looked good, which is really important- but apart from that, sc 


ie d he was just a pain in the arse. eu. bi nites 5 STARTI - 
ban "ES gt of reading! Idea | Lap se and SÓ$ Elastane. i — VALUE 


Sta Wirireborse Ed, Ciojdoi, Surrey 


"nmt paor 
CORQURO Í. 


m 
[] 
S ; 
o 
E 
a ; 


first order) 
EYTDA Ci IDDADT EAD Catalogues rushes 


d^for £3.95 post paid, "He left three times before and we crawled back Sven 
ox ‘to tiim, saying 'Gome back, you've left us in en 
ia Sait' and then he went for the fourth time /\Q3 T. 
Bla without saying anything. We'd played Nottingham Eromvonly 
Ya and it was about seven o'clock in the morning TE 725 
By the time we were all dropped off at home. I /Mate from 
IN Fang up at about eleven and asked to speak to Polyester 
DE him. So they went up to his room... and he'd Vetera 
gone. All his clothes had gone, all his baggage £ E 
A had gone- and that was it. Not even a word, he vos 
ust took off with his whore to dass AE 
AA impregnated d (replace n £ u | MU Fully washable. 
"Wayne was a big part of Slaughter & The “Doge gs | eA 
it was like me and Wayne, but we didn't get in| 
touch with him, 'cos we knew it would only | |_| Dotlerurauois 
happen again. He got through six gigs. If he can * s. 
p only manage six gigs before he's gonna take off 25205 
E we just thought 'That's the end'. He doesn't | “sm 
i" know what he wants. He didn't say 'I've had enough' er 
ghe just took ott He's gonna fucking take off. when 


(Dept. P18), 225-229 Putney Muster Bradley Dept, “w24/2 t 
* we. see him..." sf Bridge Road, London, SW1S. 1-3 Adler Street London E1. | 


HOWARD BATES (Bass) : 


onmes. 


NUnnno ie | After we'd recorded 'Cranked Up Real] 
SLAUGHTER ^: DOGS VERE i j Hizh' we took x amount for the Decora 
| quads (pii and we 411 thought "Fucking hell, we'r 
He was keen to play me the new album, ‘Slaughter. all loaded for the dual vates Midi e 
Bite Back'. It features mainly songs in the ew. should have taken a ere e 
traditional vein, but there is more variation BPate i, sv: i nobis, sone ees A 
E T Pott Dos sg. ' Be NEAR SYNE was Telcased we started getting gigs”. 
nghe rire four track ale eit of a change: Sez! thirty spent we Slogged around for - 
s je next one’s a 5 ‘Side against qui 
ida n? die bi 2.25. WE 


: ‘ ite Back' fe £475 co» bj brush 
lays piano on it. 'Bi >É ' big break: 
| aa ia ipei ui Oe ie studio albums we've , Shee It was a ch 


da night. Then 


jc Ni. we got our 
The mistake whi 


Fffish Standard Speci ance to get records 

à it's got a good variety of songs. sz sest vou can Could fee ourselves bali 
aone . it 
don't think you can have & good pu my Q5 much rivalry between 

+ | iz " oct mro m ^ "e 
eleven manic songs on it, you've Ee uh E EE Buzzcocks, E HOT p 
kd " s T Cd j 7 E tus ae oul rn H 
have some variation." Lac ae Ae (S, gne $F Be lvo 


- : i AS wr: Their second sinzl2, ‘Where Have All The 

The next single, 'The East Side Of Town' is Rata Bootboys Gone?! sold well but could have 
v i i 1 à z Di : iecessful: s d 

one of the most unrepresentative tracks OF wwe Lasi wyr 22Si1Y been more successful; ` 

the album. — T ad sening stranded in the #0 . pene comers 310) 

" e a EE - :—— aries, Strong steel const "Then it Was a E 
Unfortunately DJM have got the rights to 2, sound pre hr eic coals 

the songs they release as singles. The Song were Not, mya A ist and it 

they're ‘pulling off is not our usual stuff. memi il an Said we cou 

I really like the Song, but I wouldn't E | CONSU it made the top fifty- 


i Pops ° 
;, Dept SPH x y 1 it E ] 
pore released it as a single in England fem. eu like fifty three and they vedo Di Mine 
but DJM blackmailed us. E 
ICQNIRAUTEIIYET 
Mike wouldn't turn down the. 
chance to appear on TOTP: 
"Not at'all. Everyone rm. 
it, you need to. IR T Rowe 
Í the, power that The aa 
have got I would say no' - 
but we can't Boone it. 575 
can't fail 'cos 
uh got so much money. 
It's really hard to explain. 
We've been around for 4 long 
time- we {ist need to d 
and then we'll be awa B 


TMB IBR no - tano: 


The album is releq 


| "We were broke and they. said 
'You want some more money and 
we Wanna release this single' 
an& they had the rights. So we 
Just said 'You'd better back 
it' and they guaranteed us x 
amount to spend on promoting 
the album. It's got acoustic 
guitar and keyboards on it. 
i don't really mind that much 
'cos we've püt four or five 
singles out and I think that 
it probably is time for a 
change. It isn't that slow- 
| just not as manic as the 
rest. When we do it live, 
we'll do it how we want to." 


E i " A | 
Sed | 
oon 


rk 


A Pr e 
Mike agrees that Slaughter are one ot the 
last true punk bands but doesn't like the, 
way this is used against them in the press 
4 LL. A 


[London gig at the 
„Electric Ballro 
April 3ra. 


| mam a Fn E c — 
"We've got so much shit from the bastard press, 
like 'We're the last this' ana "We're the last 
bastion of that' but we're progressing. We're 
still up there, still pulling crowds. We're 
one of the best new wave bands around- The 
Damned are another, T think they're great. 
We've played gigs with them a few times and 
I've really enjoyed it. I really don't know 
about the Subs or Ruts 'cos I've never seen 


them," methods. 
~~-takecunur- first positive step towards 


0f course, Charlie Harper 
was still a hairdresser NE 
when the first Slaughter 
single was released. Bg 
"There was a guy in 
Manchester, Tosh Ryan, li 
who wanted to start 
' putting local bands | 
` together. We were his 
fifst choice, whtch 
wae lucky Um mmm m 


om on 


*i. 


60nna give jt 


lot of people, Wayne 
| Barrett was Slaughter 
& The Dogs and there's; 
nothing anyone can say B 
| that will change their 
| inis. MN 


For nostalgia freaks: 
The original line up ` 
with Muffet and Barrett. - 


Each song ends with a bitter sardonic 
twist which leaves you feeling angry and 


confused enough to ‘question 
: e b your neat 
safe little ideals and morals cem 


There will be'those.that hate the string . 
version of 'Smithers-Jones' (which v 
although proves Bruce Foxton fo be a 
competent lyricist has its ending penned D 
by Weller- a little unfortunate). There  . 
will be those who dislike the 'Sid | 
| / Barrett' vocals on 'Little Boy Soldiers': © 
A song which on repeated listenings seems 
. to have too many style.changes for its : 
own good. And there will also be. those 
going to see The Jam live expecting them 
to be seething with jealousy, singing 
. Such insulting verbiage as: AN 7 
p i, SO 


dii: 


, "Standing in the shadows 
Where the in-crowd meet M nau. 
"We're all dressed up for the eve 

We hate the punk elite" 
Lyrics courtesy Jimmy-Rursey) 
COE mE Fut 


= : Fu i 

oo a that The Jam have ma ture 
; i 

de pur and also as far as 


i Weller is not afrajq | 
admit that, whereas Uncle Joe Would. 2 


EARE às though when he sings 'When: 
ou're Youhg' he is really mocki n 
himself.. {as E 


§Pter the superb 'All Mod Cons' it seemed 
4 «t The Jam were at their zenith and | 
bald never match the perfectly executed 
Weetiens and experiences. E 


Four months later. 'Strangetown' proved 
Bueh assumptions totally wrong: Again | 
Paul Weller created a song using the ` 
same formula and style as on 'A11 Mod 
Cons', simple lyrics portraying a sad 
desperate situation that isn't going | 
to change. The struck-out, violent, | 
trebly guitar chords hammered out as 

before but with growing ease and 

cc fidence (which seemed lacking on 
ws 2 album. tracks.) a7 


— 
EN - 


om é ; YN 
E The old material is rejected apart froma 
couple of token numbers, perhaps through 
embarrasment, but songs like 'In The City' 
| and 'Away From The Numbers' never lose 
their relevence. I find it irritating 

1 that 'Heatwave', or the puerile 'Girl On 
he Phone' are chosen in preference... 
Two songs that are out of place on the 


"Paw more faultless singles illustrated 
how Weller's naivety has, with 
experdence, become cynicism; and then 
the fourth album, 'Setting Sons'. 

. Some would have you believe that it's 
a concept album, but it laeks 
pretension and didn't take. two years 
to produces. Weller successfully mocks 


the Pothlity of wanting to change the album and end up giving it a ridiculous 
syo 1 those who are treated like | disjointed ending. For this reason I 
g? are perfectly content, - prefer 'All Mod Cons'- a flowing work 4 


;romotion when there with no tracks that stand out badly 
y someone, in a higher , 
p n you to laugh at you 
au ‘* Snakes And Ladders' ) 
T x id trying to keep in 
>a :snåsa when there's — 


It worries. me to think that 
getting in the supe 
Singles, two tours 


The Jam ara 
rstar rut of 'three | 
and one album a year 


o band 
about iÈ +o, Am OTe Concerned 


Croydon' s greatest institution, The Damned, B 


stumble into the new decade without a bass | 
player having just.completed their most 
successful year to date. They bounced | 
straight back from the grave into the top 
20 and cynics would suggest that they W 
should stick with a vinning formula, but 
that isn't the case- as Dave Vanian BB 
explained when I spoke to him at his North 
London basement flat. . 


"We've come up with about 22 or 23 te 

| songs while we've been in the studio 
over the past few weeks, but of them 

only about 7 will be used. For some 455 

reason the Captain did the old eee 

song, ‘We've Gotta Get Out Of This: 

Place' and Rat did a copy of one of : 

-4 Eno's songs from 'Here Come The Warm .. 
= Jets'. There's a good song which should 
turn out to be quite interesting, called 
'Dr Jekyl and Mr Hyde', The stuff we're 
recording is a radical change- if you: 
pick out the numbers on the last album 
which were changing the sound a little 

like 'Channel 7' and 'Can't Be Happy' 
it's like that, rather than things like | 
'Liar'- it's very melodic. It's very i 
psychedelic... unfortunately! That's 
not all the Captain's influence: Rat's 
been taking half a ton of dope, getting 


üniverse! There's things we're doing On 
this: album that wg've wanted to do for 
eng time." 


—MÓ € AMET 


A new single is expected to be 


ready for release in a month or | 


tuo, but nothing is definite at 
the moment, 


"ye don't really like the idea of 


writing a song specifically for a 


single- it wouldn't work with this | 
band anyway- so we do what we wanną 
do and pick out what vourg he best 
suited. There's one we're working | 


ion at the moment, one of Captain' s. 
s songs, in the same vein as 'Smash: 


It Up’. . it! sa bit Abba- ish." 

TE Ward was kicked out of the al 
band over a month ago, although his —_. 
departure hasn't been mentioned in the 
music k R h 


c X— ar 


libio SPE 


"ye're keeping it quiet, there's no 
reason to mention it because it's no, 
big deal. He didn't feel very happy: 
with The Damned- it was a bit much 

for him and he aluays felt that he had 
to prove something. He feels more ST 
relaxed out of it and he's forming a . 
heavy metal band, so it's worked out `° 
well for all of us. We've got a few & 
ideas about a replacement but nothing $ 


-is certain, There's a lot of people ~~ 


we'd like but we'll just have to wait 
and see..." SS ) 


| Despite his belief in progression, 
| Dave still enjoys Uen oii the 


album- it was great fun doing it but WE 
you ` ‘have to go forward. Originally 
B punk meant that anyone could get up | 
netége and play, but it still meant ,, 


Éwe did it in the best way we could > 
mthen and we're doing it in the best 
Hiway we can now, so obviously it's . 
going to get better. Back on the 

first album I was just going at it in 
a frantic way, whereas now I'm getting 
into. crooning- Frank Sinatra style- 


learning how ` as hit the des notes: 
"i KU ». EE E 


Ear ter the Inevitable split, the various © _ 
, members went their separate ways and their 

true characters began to emerge: Lu and ^  . 
** John Moss took their first steps back into oA 
* oblivion with The Edge, Brian James tried "i E 
to start a flower pouer revival with Tanz 
Der Youth and Rat joined The White Cats  . 
i who gigged oun Longan for a few months. : 


‘It is onis necenety that per have ` 
managed. to emerge from the Shadou 
of Brian James, which is not 

; surprising considering that bcd BRI, 
wrote the original Meria : 
on their classic 'Damned Damned "5 NE 
' Damned" album: è hy qur. 


*"I saw X TERR Cats at the Nsshuilie" 
f once, but the only thing I liked about 

them was Rat. He wrote all of their best Es 
' songs: ' Second Time Around’, ' Teenage d 
| Dream' T Cz ^s 


m 


hianga. before we uere together and ; mc 
while we were forming. They uere ^ UP 

‘there so we got together playing ^. . 
(those numbers. When it came round to * 


Music For Pleasure' the politics m 


| Dave joined the Dactunk OF i Madness (briefly) 
and Captain perfected his version of the ^7 
Orbit iie ts with Pon. Badowski in Kina 


a a and -Henry asked me to join King , 
and I hesitated with that one because I 


wri ant us to write songs,. he wanted us. 
o have most of his material coming 
ut. Whether that was just for the ^« 
lmoney I'm not sure, although it is s% 
lan incentive. We wanted to do things 
at he wouldn't do and it got to the | 
ge where the band was getting very 
plit up. Seeing live shows, not so s 
poen here but in Europe towards the A 
we hed Lu, Captain and me doing 
. thing and John Moss and Brian 
er. It was getting § 
49 had to finish. 


and Rat started working together again and = 
said ‘We're gonna do the gigs that King were 


we split up, we didn't have any intention of 
getting back together again and at first I ©: 
didn't want to go back, but they talked me J} 
fe into it. We did some odd gigs as The Doomed $ 
*'and they went so well that it seemed the 
natural thina to stay together." 


BM nice small company, ue knew them all- 


| They thought that Captain uas the stupid on album, there was very little promotion. 


Rat Scabies is a serious musician... 
Nou there! sa th ght to ponder over. 


EE T PS CUL 28 
"Rat writes quite a lot, even when we 


were with Brian he wrote 'Stretcher Case! 
"Problem Child', 'Stab Yor Back'... or 
"Stab Yor Back' is very similar to 'I'm A 
Burglar'- it's got the same, er, appeal. j 
As soon as he starts playing it we all # 
walk off stage! There's times when the ^; 
Captain says 'If Rat picks up the guitar 
tonight, we'll both walk off'. We never - 
do, but ue always say iti" ace. : 


The firs album has “gone” silver cm "Dave C 
claims that the band haver „seen very Mtt] 


_in the ay of royalties.: 


"They soreuen up pr the accounts For 2 
‘years we had no accounts at all ‘and when «| 
we did get some in the end they were just 
a joke- someone's scribble on a peice of - 
paper. We're trying to sue. them because 
they must owe us gomesnng." à 


He is bitter about the Banda. "réniWent by 
Stiff and thinks that they're x to 
cash an on the echa Success, - 


EM DT uia " Ime AID IM t 
"Tt wouldn' t surprise me if Stiff E 


released 'The Damned's Greatest Hits'- 
I've already seen the first album on . 
yellou vinyl. I think they'll probably 
wait until we get.a top 10 single and ^ 
then put it out. We can't get our hands' 
on the original master tapes of Our "vw ; 
first 2 albums so they're at liberty tosg 
do what they want with them. At the 77, "Y 
beginning, Stiff would cover themselves 

up uhen they uere ripping people off, 
but now they're a bit blase about it. , 
* Their interest in us dropped off when y> 
4. Jake left. He was our sole manager is, 
5 i really and Dave Robinson took us on but * 
BH material because all of the songs had ee didn't really wanna follow it through. ; 
j been credited to Brian and he'd gone. ghai we. 'Music For Pleasure' was almost a token X 


, "Chisuick actually wanted to sign us 
4 uhen we signed with Stiff, and we turned 
them doun. Ünce ue pressed up the 'Love 
; Song! dodgy demo single they offered us 
œ this that and the other, so it seemed like 
EE like. the right thing to do. They were a 


i 


M plus they had the distribution deal with 
EMI." 


They played the Lyceum soon after 
(reforming, and in a review of that gig * 
^I expressed doubts that they could g 
urite any songs to match Brian James' 
arly classics. į PP et. 


especially ij 


Re ey 


"That's what inpet mae felt, 
g journalists and record companies. They 


Bone who couldn't do anything but clown 
B around, Rat was the big mouth and I was shed 
B just the singer... Nobody took us to be, 
f serious musicians who were actually jJ d 
Euriting. Once we got a hit with Love. Mr 
Song' suddenly people realised, (ieee 
especially record companies, that they'd 
made a mistake and underestimated us.; 
'Love Song' did a lot of things for us, K 
it helped us get back on our feet again." e 


I think that album was very bad, there's hiv 


bits uhich are good but it was very Badly $ 
Le Ur. I ra ie + aE S n " š 
produced. There was a bad sausos “in 


SM the band at the time and the producer Wi 
$ (Nick Mason of Pink Floyd) was suggested 
almost as a joke- but before we knew it] 
we were in the studio actually doing it. 
* At first he.seemed OK but he just coul 
@work with our kind of music and it did 

work out at all." (els ee 


Dave is a complete natural- he looks 
seri the same off stage as on and è 


Their second Chiswick single, 'Smash 
pit Up' was banned by the BBC. because 

Of, wait for it, "the aggresive 
ED nature of the title" 


"Most. of the things I like go -— ten 
s. or fifteen. years, or even further- back, 
f to the thirtees. People have been doing: 
| all this Berlin rubbish but I've got — 
the original Berlin Music Hall songs ... 
from the thirtees. Otherwise I listen to. 
things like The Electric Prunes, Doors, 
* early Stooges, The Seeds and even Paul ~ 
and Barry. Ryan- maybe we'll do a cover. 
version of 'Eloise'! I like Bovie but A 
don't think anyone else in the band 
does. I like The Stranglers album 'The * 
; Maven' and some of the things that Lene. 
' Lovich does. There's a lot of ska and | 
mod bands around, but they don't interest 
me. They're a rip off because I've heard "S 
it all before... If they can get away y: "4 
| without paying royalties, they must be ay 
doing quite well for themselves," pv 


4 four. parts- almost an opus, You've 
; heard parts one and two but there' s 
4 two parts before that which have a 
different melody. Then it changes, 
then there's the slow bit and then 


wt Mua t 
'Machine Gun Etiquette' proved that 


mThe Damned are back, and back with a 
vengeance. To sum up; mii leave the. 
last d to Dave: a 


The band have a phenomenal output, but : 
nly a fraction of this actually makes 
it onto vinyl. Even the songs uhich NK 
aren't rejected sometimes e 
shorter versions. j 
; pe Cn gr $ 
"'These Hands' for instance, DR 
recrded down in S65, which is a dodgy Y. 
TB track studio. The reason it's so 
short and has those footsteps on it ; 
is because we ran out of dcin M 
after we'd recorded half of the song- ¢ 
| it was supposed to change and then go 
into something prp there was another 
two minutes of it. 
UU E e (eras e 3 
IET s there will be no singles 
taken. from the next album. : 


we got pack together we said emu 
never taa another bad record and I 
think ue ios certainly doing Alean 


E 


7 mt just Can't Be Happy' was released. at 
| the wrong time. It was the third sono 

taken from the album and we didn't $$ 
B really wanna do that but it was just 
pne of those things where the record P 
ompany id ‘yee have to put a single | 


On paper, Destroy All Monsters look good t; Destroy All Monsters 
They include ex-MC5 member Micheal Davis he 

on bass and Ron Asheton, Iggy's side-kick 
in the Stooges, on lead. Add to them the 
'notorious' Niagara and you seem to have 
sb a perfect recipe. 7" *. AEN 

GA 07 Tr. reality, Destroy All Monsters are boring - 


3 


Niagara excepted, they are not merely 
anonymous but positively embarrassing. 
'Rock legend' Asheton churns out dated 
heavy metal riffs and 'cult figure' Davis 
could be my dad or yours for all the impact 
he made- he's ctrfainly old enough. Y 

"Sex bomb’ Niagara wandered on ue uin 
. M PVC mac which was soon discarded, E bat 
= the delight of the mainly student au io a 
^! This revealed black knickers, dere ad | 

a white T-shirt which was gre. y 
"lifted to show 'tantalising' glimses of er 
' scanti black bra. This act drew the best ae 
response from the sparse crowd- proving t EE 
whilst her talents as a singer may be wasted, , 
| she would make a fine stripper. T 


I was lured along to this gig by their excellent 
debut single 'Bored', a version of which opened 
the set. Without the sax which appears on the 45 
and with Asheton's guitar drowning everything else *" 4, 
out, it was reduced to the level of another heavy ` 
metal standard. The same fate met their other vinyl 
offering, 'Meet The Creeper'. In fact the only song 
which distinguished itself was a version of Nancy i 
Sinatra's 'These Boots Were Made For Walking' which 
" was going quite well until Asheton intervened.] 
ost of their own Songs are just guitar sol * m emo 
"a few verses and 8 chorus thrown in for pde n d T 


E 


M. 


1 quarters empty Sports hell. Her petulant stage 
" ersona is a little contrived although I did 
. enjoy her insulting references to the students 
5 Beiras. BENDES ———-. : 
22 ae 


‘November 


i : E Nai sa — : i 
The last number was the ruinetion of 
22nd 1963' and I was surprised when they TEIP 
bothered to play an obligitary — | z = 
the temptation to plug their. third single ha 
B Do I Get?', they played 'You're Gonna Die — 
They played a few more gigs around the country 4 
before completing the tour and E Qo PM 
pack to Deitroit, where they belong. With, Le 
their reputation in shreds, hopefully they 
Ld won't return for a while. "eese 
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crass 


Tomantics, cramps, etc 


The No. i Club E 


The Pied Bull, 1 Liverpooli Road, N14 
Tuesday August 7th £1 ve : 


CRASS + The he Poison Girls 4s 


Nea Rubi 


ALBUM REVIEW - MICK 
REESE 2 Y > 


Eve Libertine adopts à Lora Logic type voice 
in 'Darling' condemning’ protection of 
possesions with a chorus warbled over ascending 
and descending guitar ‘scales. They bitterly 
sneer at The Clash in 'System' which opens 
with the over-used ‘Can't Explain'/'Clash City 
Rockers'/'Guns On The Roof" riff. It's lyrics 
are directed at all bands who start off attacking 
¿the system but end up getting rich by following 
sit. The variety makes the album more interestin 
and each listening reyeals something new. Pete 
Wright provides the vocals to 'Fun Going On' E 
starting with typical scratchy guitar rythmns 
over distorted bass which itself is very 
prominent on a number of tracks. There is very - 
little repetition: lyrically, vocally or 
musically- a comolaint that could have been 
aimed at 'Five Thousand' but the word are 
till difficult’ to follow. : 


Sines he Shae SS 


It is annoying that to obtai the: full effect 
you have to fóllow the worüs on the open-out 
cover. One of the best songs on this album 
is a version of 'Tired' (which appeared on 
the John Peel session). The quiet 'What do 
you want?' chant is punctuated by sharp, 
disturbing guitar work and a eat tinny 
backing melody. UR ERE n m 
The next track, 'Walls', is in complete 
contrast. Sung by Joy De Vivre in tones 
portraying sweet innocence the drumming is 
a perpetual rythmn and the. bass provides the 
simple melody. Gradually the lead guitar 
becomes more dominant until it just about 
jirowns the. vocals. At this point the - voice 
and guitar fade into a tape 


radio programme. BEST 


e sentiments which the band Crass express - 
should by now be quite clear to everybody. 
lot'enly do the choose to do it on vinyl, but ph 
ilso in the form of guilt-inducing spray 
j|inted slogans. It is very satisfying to wall 
Jeng a tube platform and see the stenciled 
rraffiti on the bland adverts. I wonder if 
they actually acheive anything, or whether 
the 9 to 5 commuters continue in their day 

to day ritual unquestioningly. . 

Mis double LP for three quid is proof that 
the 45p single wasn't a gesture. Anyone who 
thinks Crass are foolish choosing not to make 
| profit deserves to be ripped off every time 
they buy a record. The album is 45 minutes of 
studio work (three fifteen minute sides at 
,Srpm)and a live side at 33rpm; recorded at 
the Pied Bull, Islington, featuring 19 tracks 
$0 minutes long- with songs from 'The Feeding 
jf the Five Thousand', the album itself and 
'Shaved Women'. On the studio recordings 


SRR edi ls Quee Eia e t eT EE 


e is surprising variety compared 
'-Five Thousand’. The bands anger and scorn 
is extended from the themes on the previous 
release to all aspects of society. The Clash 
und all areas of ‘sell out punk', political 
»xtremism, the press (music and otherwise), 
the ridiculous conventions of growing up, 
nuclear power and the monarchy are some LAE 
the. venomously attacked subjects. This album 
Ls angrier and certainly more effective in 
naking the listener feel guilty- something 
that '-Five Thousand': seemed unable to do. 
tuilt is their weapon in opening people's 
syes to the shit around them. Not. only does 
the LP provide musical variety but on : 
sume rous occasions the songs are in two 
jontrasting parts For example, in 'Gasman 


qo OE ORE s Saye are 
Someth' the song beslui with a premonition 
pf a future where people are exterminated 
sini ar to the Jews in Nazi. Germany. 
Suddenly we are dragged back to the current 
time with lyrics like: | 
'There's people sitting at this moment, 
fingers on the trigger 

There's loyalty and royalty to make their 
‘wiolexce få 


T opr enre K means 


fl sewhere in ‘White ‘Punks n Hope" the futilit 
ar 'Anti-Nazi' demonstrations is pointed out 
(“When we're all just niggers to the rulers o 
this land"). The words then explain that punks’ 
original ideals were to change all that; but 
ironically street credibility has dragged in 
violence associated with political exremism. 
for.the easily manipulated- and beating up 

rapists. is-a form of 'fascism for the . s 

énoialist $11te'; The song fades into PIL 
WhokinE Taskrinentetion with lyrics condonin, E 
riclcnce amt the track ends with the Crass — 
de ' Anarot 4nd.Preedom is what. want 


[There are the usual anti-war protests, 
succinctly expressed here on 'Demoncrats' 
"commenting on how people are conned into 
‘fighting through the two evils patriotism and 
ireligion. The track is incredibly horrific 
fight war, not wars' chants are heard amongs: 
famongst the bomb explosions. The song is a 
bitter condemnation and far more effective 
i than the chants.on 'Five Thousand'. Wilfred 
i0wen eat your heart out! Crass's anti-nuke 
expression x clever in what it says, SE 


treading on noints already made) but they, 

| like most people, can't accept that the whole: 

thing has. already. ‘gone too far. I could 
ie quoting Lee snippets 


7.30 CORONATION STREET. Hilda 
7" Ogden is not pleased to learn she ! 
will have & punk rocker neighbour. e cj 


BRITAIN and Southern Ireland are still 
the only countries in Europe that allow 
teachers to beat children, E 
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SINGER ACCUSED 


eS 

eg 

zz @ SINGER Al Martino, 52, and his 
i E manager, Daniel De John, were accused 
& E of shoplifting in Boston, Massachusetts, 
gies yesterday. They denied stealing shirts and 
ERT socks from a large store. Martino, whose 
ers Fy biggest. hit was Spanish Eyes, is due in: 
ee 2 court today. . ; | 


: p erum 4l your face 
ME THAT pon't say what you mesh, JES a evo amy trace 
s; won X 
ma i uces ^ tf you walk in the oro A a ‘ein 
E op 


're jumping someone e? 


BE 3 : You 3 

THEY HAV E ROTH . It's always the same: tou uil 
B Y hi w 1 e 

NEW LEASE OF LIF VAGAELY It won't tàke you long to learn the m -— 
MICK & TONY RE [cA You'll have, to adapt or you'll be out of ‘sty! 
OPTIMISTIC Y Jf you cick up on it quick you can MED you, met NN 

cee THE CL feats sat cena one oa Ec 

DAING. e — Rcx: eto: 


It's the latest wave that yo 


POSER The old ideal was petting su 
BVO” T tre back in line, 

BA gowie™ p-o 
nu» Bo : 4 
, BOWIE BOWIE 


Now you 
Going not quite as far 


But surely you don't want to 
remaing Pope all your life ?”' 


9 A 
After 1} hrs After 3 hrs. 
treatment — treatment 


Atter futi 
treatment. 


K oe 
v CAN 
Mee eet 


. 


à unwind and relax after & : 


day’s work. . 


Put your feet up — 


SINGLE / THEY 
LIKE MY SINGLES * 


The girl-was worried sick. If a solution wasn't found soon it 
E could mean THE END. There was only one solution - 


1 first started taking notice of Toyah and her band about 


six months ago. I've always avoided 'media personalities' 
but a mate of mine, Tony, kept nagging me to catch them 
live. It wasn't until I stumbled across them. playing.a 
couple of numbers on 'Shoestring' that I gave the idea 
serious consideration. Impressed by their brief appearance 
on the box, I wandered along to their recent Music Machine 
gig:. Sure enough, Tony had been right all along. They 
warsn't. as pretentious as I'd feared and Toyah's bubbling 
Stage persona was warm and genuine. 


Intervieu by Ray. 


Toyah's recording career began 
with the single 'Victims Of The 
Riddle', uhich attracted more 
publicity for its cover than the 
song itself. 


"I've got a book full. of pictures 
of murder victims from this 
Mexican  'mafia' territory. They 
were put info a glass case, 
dressed in the clothes they died 
in and put in their death poses, 
I used the picture of. the baby 
for the cover because I wanted 
the song to be dedicated to the 
anti-vivisection society. That's 
something I really feel for, but 
I can't do anything about. I 
chose the picture for shock 
tactics because I thought 'If 
people can stuff a dog, why can't 
they stuff a baby who died at 


.birth?' The lyrics on the caver 


yere deliberately childish, it's 
like kids singing 'Ring A Ring OF 
Roses', but not realising that 
it's about people dying in the 
great plague." 


After.the debut single, Safari 
issued 'Sheep Farming In Barhet', 
a 6 track 'Alternate Play' 7 inch 
lasting 20 minutes, This has 
recently been released as an 
album in Germany, incorporating 
both sides of the first single 
and 3 previously unissued tracks. 


"The critics gave ita good 
slagging in.the music papers 
and I agree uith them- in fact 

I think they uere a little 
generous. It's just a collection 
of the songs that we'd already 
released plus the 3 that weren't 
good enough to go on the A P'in 
the first place. We didn't want 
it issued in Britain, but they 
imported a few thousand copies 
and they sold so quickly that 
they've started pressing it 

over here. The songs don't work 
because they're so flat and 
unemotional. There's a bad 
production, but I'm not blaming 
the producer for it's Failure... 
It's our fault. When we 
recorded it, we weren't 

together as a band, we didn't 
believe in ourselves and I 

think it shows. Now we are 
trying to be ourselves rather 
than just striving to be 
different." 


The Sex Goddess of 
is justa 
Sensuous 

. little girl’ 


Jhe first song written 
Mth that in mind uas 
"Neon Womb'. 


.SIt's-the first song in 

that mould- I love performing 
it live. The BBC recording, for 
'Shoestring', really captures 
the energy but the version on 
‘Sheep Farming’ is so 
embarrasing. It's awful, it's 
flat. It's been edited and it 
just doesn't uork." 


Tpyah's lyrics are usually 
inspired by true experiences. 


"'Neon Uomb'. is based on the night 
before I came to live in this 
place. I was homeless and I slept 
the night in a station. I'd spent 
most of the evening dodging those 
little men that search the tube 
stations for people trying to 
sleep down there. I was hiding in 
the tunnel, it was cold and quiet 
and I was, really frightened. i, 
Eventually I went to sleep on a — 
bench and when I woke up at about å 
half past six, the lights seemed to 
be flickering on and I just. 
suddenly thought of the words |; 
"Neon Womb'. Being homeless is the 
pits, it really is, and I was so 
epressed I imagined I was nice 
and cosy in this Neon Womb- the 


Toyah's appearance provokes a 
variety of reactions, very few 
$ of them pleasant: ; 


" "If you step out of society's 

\. fashion you*re gonna get it, 
people go out of their uay to. 
hurt you. I remember seeing a 
little old woman following me 
up the street and across the 
road- she almost got run over- 
just to go past me and go "huh" 
M and it did upset me. It stirred 
up an emotion inside me, that 


P CY could make her go so far out 


lyrics came straight to me," hé tof her way just by nie une my 
at My phair a different colour. 


It proved difficult taking the 
intriguing photo used for the cover 
of the album/A P, which was taken 
at a place called Filingdale: 
Wg, 
"Filingdale is the early warning 
system: It'll give you 4 minutes 
to live, 4 minutes to shit yourself 
in before you die, I think it's '* 
*3tally unneccesary, it just gives. 
¿ae military time enough to press SEN. 
tne button so we can send our rockets m 
back-¥So what? None of us will be here. 
Ue. were arrested for taking that picture. 
because we broke through the fence. I 
wanted a picture of a pink. sheep with a 
flower in its mouth, outside Filingdale: 
Something for people to uonder what the 
fuck it's about. I posed topless and it 
was supposed to be a really funny photo 
but it was edited down to look like a 
posey cheap and sexy picture, Most L 
people think they're golf balls, anyway! 
Sheep were grazing in the area and when“. a, ames 
‘we broke through the fence we found that iet A “40 7 
-a majority of them were dead and the rest cic 
had big burns on their bodies. They had ? ^**- feds ¢ 
patches of wool missing, possibly becaus€y y, ' 
they're experimenting with Radio e 27 T t 


p me. COP-MMACX, 

Toyah Finds it easy to adapt her 
personality to suit the situation 
and is in her element oñ stage with 
the band. Far from acting out a | 
steriotype role which would come 
much more naturally to her than, 
say Siouxsie, Toyah uses music as a 
means of expression and clearly 
believes in what she is doing. 
“Their latest single shows the band 
(progressing into a far*less 
disciplined unit, and Toyah's 
lyrics aren't as self indulgent 

as some of the songs from the A P: 


"'Bird In Flight' is about a blind 
kid who has a psychological acid 
trip. Blind people compensate for 
their disability- you usually find 
that they're incredibly psychic or 
have fantastic intuition. 'Tribal 
Look' isn't supposed to be as heavy 
as it seems. I think the only way 
the world will survive is to drop 
all war technology- Let it's 
public live in peace. It's just 
saying 'Take a tribal look, ue are 
tribal... Be basic'. a. 


2 gimmick "Hungry yob digging. gola 
"from rock 'n' roll 

Orabs the mike to tell us he'll die 
before he's sold 

But I believe in this, and it's been 
tested by research - 

Met. he who fucks neal will later 

öin the Church. " (‘Death Or Glory") 


Firstly, ‘London Calling' is one of the 
P best three albums of 1979- along with XTC's 
fF’ Drums And Wires' and The Jam's 'Setting 
Bons'. All three of these albums show a 
distinct progression in style and direction. 


"London Calling' is an attempt by The Clash 
Sitio make up for '78 and all its failings and 
Ete carry on where '77 left off. This it does 

s th a new confidence and less naive 

4imentality than the long gone 'White Riot’ 
; ‘White Riot' is still important, but it 
TWO YEARS OUT OF DATE- never forget that. 
: keep holding on to music and attitudes that 
[old is just as ridiculous as wearing 'Elvis 
d es' badges. A lot of so-called Clash fans 
jare going to write off 'London Calling' for 
Hw those reasons. 


loh relevance às they ever had. To those of 
yc "that The Flash have sold bi tyr 


Do they remind you "er his weeks hero? 
y London Calling' itgelf is another track. 
$4 you old timers should listen to: 
Lv PLAG 
T ' London calling, yeah I was ebur d » too 
An', you know what they said? 
Well some of it was true j 
London calling at the top of the dial į 


After all this,. won't you give me a smile? " 
WE T iy 


ie will. ie chy our “twisted "speech ' 
"s the young believers | 
Weewill train our blue-eyed men Gag 


the radio or the NME is ever going to meer, 
you buy some thing you don't really want, . 
. then 'All Lost In The Supermarket' doesn't 
concern you- but if you have ANY doubts... BR: 
: LISTEN. This double album costs a measly 


PPO eae ee 


PERIL WITH THE 


"WARDANCE (Killing Joke) 


“THe atmosphere's strange out on the town 


Music for pleasure, it's not music no more} 


Music to dance to, music to move 
This is music to march to. fH 
Do a wardanre § pes at 


Look at the graffiti scrawled on the we?’ 
You know the reason outside the door 
Bring out something nasty in your mind 
Crawling to get out, M NS TTA 

Do a wardance (fl s 


You've opened the pit, noneSty i5 save 

You try to be honest, look what you get i 
Food runs short then the money talks mmm 
One way out Qe — 
| Your premonition is correct 


TURN TO RED (Killing 
E», ra > Wy 
The sky is turning grey; pS 
Bodies walk around me SIY 
“t's just another day 
Waiting for the dream § 
There's something in the air 
Everybody can feel it Q@ 
See a preacher man am" 
Listen to him screaming 


Turn to red A d 


EZ ze wW 
Il W&ke up every day 


Put on my sterio ez : 
Metallic sound it peels my 
Chaos for breakfast E" ew 
| There's something in the ai 
Everybody can feel it ' 
Red sky in the morning 
Four minute warning E 


Joke) 


Nos LV 


CE about the future? Strange things ar 


n ng of 
Ethe evening's support band, Hardware. p? 
à (Jaz) "Hardware are great, they're really 


~intense. People are scared of them because 


li 


The lyrics and music of Killing Joke leave “am 
little tà the imagination. After an 'excellent| 
John Peel session and*an equally impressive gg 
single I was interested in finding out more | 
about the band. I spoke to them after a gig | 
«t the Hope And Anchor. The band hadn't 
enjoyed the gig at all, due. to the lack of | 
audience response, as Jaz, the lead vocalist.’ 


explained. | Es: = 


"Sometimes we enjoy ourselves, sometimes wë | 
don't. It depends on what feedback we have gg 
from the audience. As soon as we went on ql 
tonight, they were just standing there and || 
we could see what it was going to be like, | 
We should have-gone off after the first ` ga 
number." | eem D Berrie 


| 


"The songs are about experiences I 3 
suppose... about survival,"-Jaz explained} 
— à: = REE SS Le Pom e AS Sue 


3 " 


"People expect you tO use worus, vuv uy WA 4 
frustreétion is such that I can't use words Í 
anymore. We use the most basic sounds that M ) 
come into our heads, and use the atmosphere. z 
It's a question of survival in the future," Li 
At which point Youth pointed out MET F1 94 
"Not just survive, live better than any other d 
person and get out before 84." $4 d 
YY ws SEGA 444222 I 
"How can yOusfonestey see anything lasting. 
if the total objective is money?" asked Jaz. I 
"The only way out is to get rid of the old mf 
ay. There will be great changes. Everything | 1 
J. 


goes in a cycle, there's gonna be a lot of 


destruction- I feel it, it worries me..." 
x WR WA a um 4 4 AAG, 
I asked. Jaz what the alternate was. P f 


"There's one way out. 'Wardance' explains wh 
we see as reality, it isn't about violence, 
it's about survivors- and there will be Oy 


"Do you wanna live in the city? Are you ^ 


happening. I look at people and it worries 
me, it worries me sick. I'm an intelligent : 
boy- good school, O levels, A levels and all 
that- I was taught to percieve things... I 

look at things and it frightens me." F 
^ WES N cou m ov 

The band are very critical of the music they 
hear. They are unanimous in their liki 


‘they make no comp 


romises." 
* PERS 


SI like music you can dance to," explained 
‘Paul, the band's drummer, "But we're very ff 
'eritical. We can listen to anything and gg 
oe- 424 naff g LEO ME cR 
| ut you not borea "izu sicvening to Tne 
Ruts and shit like that?" Youth asked. | 
"There's shit everywhere, there's only a | 
few bands around that are worth listening | 
to." T MIR PE ee 


wusu à 118ten to today's music ali I hear 

is money," interupted Jaz... The band agreed.] 
i (Paul) "We listen to bands and turn them off 
in disgust, we go to see lots of bands and g 
turn away ih disgust." (es 
Cress have got the right idea; but their ic 
music's bad and they're not real anarchists,” f 
said Youth. The rest of the band agreed and @ 
felt that going on stage automatically makes 
|you a star and by doing that Crass contradict 
[all that they believe in. Gi ny 


The band claim they formed Killing Joke | 
through boredom and because they were fi 
dissatisfied with the existing music scene. 

lAs Jaz explained, it really came about | 
through four people who wanted to play tne 
same type of music getting together. ff 

| "About a year ago I was signing on at nollan 
Park and there was this sort of Asian guy inf 
| front of me. He started talking to me and he 

T seemed quite a nice sort of bloke. I told him! 
| I was a musician who'd come down from a | 
| provincial town and was trying to get into a | 
| band. He said to me 'Oh, there's this guy Wi 
|living in the flat I'm in, he's a drummer'. N 
|I told him I'd be pleased to meet him, so he N 
| took me round the corner to his house in & 
i Portland Road. I walked in the top room B 
land there was Paul sitting there. It was p 

quite strange really because I'd seen him 
somewhere before. We were into the same sort ' 

HM of things... interested in sort of ancient ! 
| matters and the occult. I was living ina 9) 

T a flat down in Ladbroke Grove and Paul said 

| 'why don't you move into my flat in Pwo 

Battersea?' We were in two separate bands at 

the time. The night I moved in the fucking 

ceiling fell in. Anyway, I joined his band p 


we left." - 


ba 


mround and there was this long haired cunt, 


i 


TN 


and then we decided to form our own band, so Bh 


YN 


-We were ju 
Sait 


| 


"we put aas. in Melody Maker: 'Want to be part | 
of the Killing Joke? We mean it man. Total - 


exploitation, total publicity, total Qa 


Bnonymity. Bass and lead wanted' and the phone | 
number. We must have had about ninety people dii 
ringing up in the first week- we saw about @ 
forty of them and they were all tossers, [ffl 
totally the wrong type of people. We wanted 
people who understood our points of: view. (fm 
Anyway, there was this guy who kept ringing us 
Balled Geordie, and this guy kept ringing up @ 
for about two or three weeks. So we said 'come Ef 
round to the flat'. Later I was looking in f 
a dustbin for something I'd lost and I was 
pulling out all this shit from these GENI 
Bustbin bags when I heard & voice: 'Looking | 
for your breakfast are you?' I looked Qui 
isome sort of hippy. He asked me where 158 £ 
was and I said 'here', so I took him up to | 
the flat. As soon as we sat down we had a 6 


mgood arguement and I thought 'this might be | 


the guy'- even though he had long hair. it 
was just his sarcasm that got me. He. m 
suggested we found a bass player and got | 
Some music together. Later he phoned up and 
said 'I'm being kicked out, I'll have to 


zo back to Milton Keynes', his home town, Ẹ 
30 we said he might as well move in with us. | 


» 
; Z 
Then came the hunt for a bass player. We PA 
| just kept the same ad. in fór bass guitar 22 
|only and got loads of replies... ‘Is there $Y 
lany money in it?'- these type of people, *y ad 
and we told them to fuck off. Paul had.to 49 
go and see his parentg in Egypt so Geordie 
and I looked after the flat. We were in bed 
one night and the whole flat burned down- P 
Paul came back to find the flat burned down 
\ along with his sterio, all his clothes ae l 
all of his possesions. In that time we “a K 


È A a 


E 


located a bass player and got things going 
while Paul was away. As we had nowhere ur 
live we moved down to Cheltenham with my ` 
parents, who are really great. At one time | i 
they had the whole band living with them, I 4. 
mean, can you imagine that? We met Paul W ji: 
when he got back at High Wycombe, and he was 
laughing because he hated the flat- anyway, dj 
it moved things on. We all went down to "ad "3. 
play with this bass player and it just didn't} 
work because Paul and him didn't get on. 4 
Then one day I asked him if he was coming J “4 
| down and he said 'No', put the phone down ( Y 
| and that was the last we saw of him. So we ^ 
put the advert back in and as usual we got 
the same old wankers. I remember Geordie ( 
‘saying 'there's this prick called Youth § 
who keeps ringing up asking if he can join'. 
We went through all these bassists, they 
were all shit, and his was the last number 
: st about to pack it all in, so we 


"Ys 7 


ae =A 


and Geordie were playing this one note. A11 

my keyboards were switched on so I went over] 
to play them and Paul went over to his drums | 
and just started playing. I can remember jiga 
all these people walking in open mouthed, 4 

it was really strange... Something happened GEM 
at our first jam. So we stayed in Cheltenham 
while my parents went on holiday. We used to 
know these two girls down there, and once 
while they were out we moved all the gear 


P 


aul (Drums) 


th (Bass) P 


phoned up &nd he said 'come round'. He lived 
dn this shitty little bedsit on the top of flat and put it in théir backyard. We set d 
this hotel in Earls Court. Anyway, all cour all the gear up, tuned it all in and started. 
of us moved to Cheltenham for four months.P*"* playing and all the Police came, the rA | 
We went to play in the studio when we got lot. We got all this on tape- there were 9 

there and he was fucking shit... Paul said WN these Police leaning over the balcony.and P» 
'the cunt can't play' and there was Youth US yelling down. All we could see was their mouths 
shouting 'I can, I can, I can play', so we i moving, we taped all that and then meturned A 


from the studio round next door into their j 


UTTRAN 


\\ 


NE 


left and went back the next morning. He was to London and managed to scrounge a place 
shit, so me and Paul left Youth and Geordie N to stay. My girlfriend paid for a studio for '' 
in the studio. About an hour later we walked pi us to rebeařse in and eventually said to us A | 
into the studio, really stoned, and Youth  'Why don't you put out a single?' So we did- p; 


SY] um DD T s N d all N NN the whole thing took two nights to do. I 994 


met Brian, our manager, the sdmé time as 


JW Paul, and he was always in touch." i A Pd WW 
lo v uavé4 279 2 D a. 
: The band's first single, available on their own 
è Malicious Damage label, is also out on Island = 
; as a seven inch and a twelve inch. The band 
k N signed a one single contract, as Jaz said: I 
"Island had a clause in their contract which 
stated that they had the option of an album 
or a single... but we got a solicitor on to 
that and changed it. So we got a nice fat 
advance for one single to set up the company $ 
and ourselves. They get the money from the sales 
‘and we get something like ten per cent. All | 
Island are after is money, 'cos they're going 
broke- they even wanted us to go to America. . 
They always have & clause in their contract 
ps i » 3 = we 


U 


YOU DON. 


stating that if a band aren't big in Am rica | 
after eighteen months, they are automatically 
dropped... Ultravox and Eddie And The Hot 


az later talked about the band s Music| 
achine gig which- as he. pointed out- was] 


Rods are examples. They send letters to = = far better than the one at the Hope And Anchor. 
paople at known addresses who are paid | "After the gig I was looking around at Bs 
Something like five pounds a month. They. | audience. Steve Jones and Paul Cook were | z 
got them all to ring up the Capital Hit Line standing at the bar, and I was standing Were M 
jand vote for one of their records. They're allé after singing 'Wardaáncb', which means a.lot 12 
|cyooks,/it's all wrangled... and it's onlgmmmEl to nc.. J T eee 


"22774 7 
supposed to be a music scene." NNN KAREK 
m= 723 ww PN (4 4 d GG 
The c ue ea told me bm Ne were JUSt Standing tmere, ‘Nice gig ont 
about the twelve inch. Sy cé rm s mu music's destructive- it's not supposed to 
"The extra track Island wanted on the twelve , N make people happy, it's supposed to shake P 
.inch was done as a pisstake out of Buggles. EN ‘them up. I don't remember anything from when fj 
They paid us insignificant amounts of EA I go onstage to when I get off... I suppose 
money to do the fourth track- we had to ey AI go into a trance really." "V Va "V4 WP. 
argue for two and a half hours to get £180. b \The band all take their music equally 
They thought we were going to sign to Virgin, seriously, all four members contributing 
80 they dropped all promotion and it WS WS to the meterial. J j 


4 A 7AT 

appears they've pressed relatively few EN 1445944 
twelve inch singles anyway... It's a good + OAN UM v f d 4 ; 

| lesson to us, and we've learnt that WM ~N ... And the naie Killing Joke?... gw 24 


| everything people say about record companies "That came up one night while we were having 
is absolutely true. They simply took d~ iE Y the usual arguements about the state and how 


PE advantage of us ‘cos we were skint." |! bent politicians are, and how fucked everything 
i is. I mean, the killing joke is when people BW 
l watch something like Monty Python on the 
| television and laugh, whén really they're 1 
laughing at themselves. It's like a soldier 
in the first world war. He's in the trench, 
he knows his life has gone and that within! ^ 
4 the next ten minutes he's gonna be dead... 
, | and then suddenly he realises that some g 
| cunt back in Westminster's got him sussed- 
'What,am I doing this for? I don't went tc 
-. kill anyone, I'm just being controlled." 
E C. nc wen 
Everybody's looking for a life looking for a 
No escape X WER D N uu. A» 


7^ 


3.! 


M 


È 


to do so. in Te preme 2 
phase 17 sub-regional head-& | 
7 5 quarters woul dbe activated ; 
ET Ham taffed, f| 
SECRET Home Office plans in one million people would be pou qui A poe | 


You're alone in the pack B3 x the event, hes die P ai cs killed e aud and man: when war breaks out. | 
You're feeling like you want to go home the expected aT M ie later from By this time, the govern- * 
cci m P h delayed effects. Houses and ment hopes, most of the popu- « 
You're feeling like you're finished "n i rec a the Sum eas burst into flame ]ation would be sheltering in | 
But you keep on going Fe he brutal at and c enm E E a own houses—previous | 
The penser is there but you won't find it have to be as 15 miles from the bomb. ie pile eon NOTUM 
conve avour treating the The planners assume that areas have been shelved. “ A 


"fill you "ve been and gone. 

millions of casualties. bc eee 
Because you're living a hoax "Te emergency “arrange: of AÙ people would die im [erii mie own home would 
sand Be 8 E LE sussed E ments, set out in 44 Home the  worsthit areas and n ci x. pie zp A- "e a 


Office circulars—six of which 
material damage to the qo « 
cument 
X are “ * restricted ” or issued on economy could be as high as to a ney LM uei ext 
v: s te d basis-— 80 per cent. Those parts of result in an inability on the 


| 5 ee laia why th | 
gli ue EE 
You peel illusion and then find it's a transfer ons “widespread et of sioner P ad EA 
Drugs for the machime to play with your head =the communications and essential tables, frac, mise d 
Bo you can stand back and watch - -Home Ofice documents pp the | period leading up the nuclear an gcd i 


er - part and learn ee Vzuzeest that the government's to the attack—it could be as tuned to WTBS and would not G 


policy—which it calls one of ide 
ES *" hy "sel! help is a deliberately long as mE weeks s emerge until at least 48 hours: 
Pb" 2 calculated strategy which "ablic. pai g quevenh aere DNUS Denis. NEA 
1f you fon’ t know the lly m iere per a ee any disruption of normal m d ied, els an 
life.” To thi d th 
Then you're still part of iti the cost of providing suffici- Office Sein geh Rei would have to be established. 
Because out on the street a ent protection is too high, little news to the public:| 1? ten centres, senior officers 
It's strange to see the eHow p. The Mete € pre In the immediate pre- aaike É hae genes depart- 
Knowing full well that you're on the range rnm ie qme no o Mel And ied odios qf ee 
Dodge the bullets or carry the gun: F x^ TE es would close down and, be bear run what was left of 
hoice is yours į t of about 13,000 replaced by a single pro- the country. : 
mue. $ le ; bombs of of the type dropped gramme, the special s Democracy would have 
uiua gon Hiroshima. The blast from broadcasting service, station largely disappeared by this 
T X QJ single five-megaton .H-bomb bee TEM. would consist ques rs local level opera- 
mE 'e mainly - of news, official | tional decisions would be left 
look at the contoller,,& "Nazi with a social degree p announcements, and measures to county and district “ con- 
W middle class hero, rapist with your eyes on me fely for survival. But, the Home- a 


devastate: a cuce- ur uree Office lannin docuinent: 
‘You beast for masturbation f “7 a half miles radius, kill adds, “ there would be,, for l; 
y priestess to the nuns you iUCK vane within a radius.of morale purposes, an enter. | 
You'd wipe out spastics if you had the chance r miles tainment element." neces; 28 
-p~r wens va vee people Central government would ‘going P 


Put Jisu WON 't annoint thee- No! fwo and a half miles continue at Westminster for} know.’ 
as it would be safe bility.- 


EE v. away. . as long 


REUS Gonteall fund to i toese the 
support. I did enjoy the revamped version of 
John Cooper Clarke's 'Innocents'. i 


SD ferme SoM! RTE US 
The last time the Gang Of Four played at . 
Cardiff an equally sparse crowd greeted 
them, infact the spirit of punk lives on 
in South Wales,most of the popular/trendy 
E: avant garde new.bands would experience the 
g sone lack of interest. In places like Cardiff; 
sand Belfast you'll probably be'able to go 


when Cliff Richard and Co. make a good job gto a proper punk gig in 1984 (ff ‘Thatcher 
iof pulling in. the money for the Arms Division. g allows it). The gig was also badly advertised. 
Their sengs are a series of statements, that € and was at a very unusual venue difficult-to 
j| individually would be regarded as nonsense, X get to. 


x but are skilfully incorperated into what is: S The Gang of Four produced the gaot, most of 

interesting, taw, gagged material. i : the material off 'Entertainment' including 

‘Live they present the listener with excitement, :'Anthrax' and 'Damaged Goods! (an excellent 
* version of one of the vest singles of 1378). 


"d and an irrisistable beat of bass poesis yt: 
Hugo Bursar cem Eon ‘the. aad vocals on 
id 'It's Her Factory' with Andy Gill proving 
himself to be a competaht drummer. With 


"he Gang of four 3 remain one of the nose 
| obiginal, uncomprimising bands around; 
It's difficult to understand why EMI should 
ever have been interested in such a band, 


r "3 73 provided an wmm EIU 
Gange after Victimize, and a drab uninspiri: snippets of melodica playing by Jon. King 
display by the the UK Subs support band, They f provided subtle contrasts to the harsher & 
were unsuited to the large hall despite Em material. They performed some new material š 


laying straight Garageband type Punk to an the best of which-'Outside The Trains Don't 
Run On Time’-is expected to be the news, 


single-a product I, eagerly await. 


ésdienoe whe had contributed their £2 to 


ul "(€ C disgusted and s 
i SOCCER chant | By TON De Te se p 3 OED TO D TO DEATH? 255 by the crc ACTUAL 
has left hard- | uhr ent Wa Ch with: : jeers of: | reactinz e until 

as ie lar c: UM ; never cate. yerything wa Ape 22 play 

16 etectives | : i HT SSSR ec AEDE d came "au any more 
oko and sick. | Be Mae: nna PACE forores ranma. TT reds games : 

| . Al Sr ona, - g: ET "b ME. 
ned "s Polize hope: someone TE DENN 

The police CPi ved | as qm Pu és 
-recordings of PIX Tp pud-peakers ai : 
SMELLY DIRTY, *eks—dmn, year^? fans 
MRULY, NSOBEPET) in 2 OHS yey OE. 7, 
»iscowrENTEDg N 7 Spa 
COMMUNIST- (OL. Orthoj 
telnet vs help 
BEASTS! or the oa F Z 
cH ror Punk giri ary) > l 
3 cared PUNK girl Tanya ł 5 
ssa Who vanished from 
me n Mortimer. 

gH, 


^o me D ind 


th 3 * fac 


p» ino, eq 1 

ZOver, Orns ? 

14. Is tstartjaient "i dara! H 

es Ao Aon: 4 Ino. ji SING: . n x K 

Tee? 15 : The FA Wi 

Tony Blackburn Su f of Four wire ef oh iu E 

single of week? — ecg but won't beste ntres 
à ray pumn y COSL 

EVENT. “Have 


\ ‘ 
RECTUM \ ) 


N G 
| TRICTING | : 
$ concres. — o NOS 


| won FAM 


Star. 


h E B ion T 
ursday, "oadw, E Ric pam her 
z curs fo d Ong 


two men and 
lover's home, 


a 


St, 
low mucha-39 
wid 


1 
LV AWeS t op dy 
erect! ester ol 


B À WP, orsal. 
GAY VICARS 
GAY DAY 


A CHURCH of Engl 
‘Teport on homosexuality? 
will propose that "gay" 
vicars be allowed to re- 
main in office at their 
(1 bishon« discretion, says 
y Marsh meia] Church of 
4ACtnglànd Newspaper. 


It also says the report 


P 


£0ve, Hu 


„found dee! 
He n dead 


ds 


Was F 
bandage... hangi 
brnedaees in Brits 


e 1 Brixto expected to recommend 
26 3 emand i9; d. been n Pris CI ^A Church acceptance of ' 
3OVERNOR MNA ab  shop!l t ELIGHT.oRDER| A. homosexual acts as 
x V California hing pome iow—you CAN'T E $ legitimate and right.” 
Si je studen’ 2 Sl deas metal will sheen 
: visi sic me : rust w i i 
juring a union vii! i“ MY heroines are "hey lled ar 


virgins. They say their, . 
prayers. They are good.” NRI” 


€! smo me that if o 10 To ee ae 
feo ` 5p two or RE or drinyj o! l 4. How we. wo Gel 


The president: : 
was about to 4 
Cooper Union, 


E Jemor: € th e p å 
body when a n id f u have ‘A í oct ree vet ae M ' 
vag ia hrown at him. vit ge o" n lly, the tampon will be in ee &0 bac t Months 1054 A ena MO oa) 
pie Was t rk Rangers carefully, ina. The highly ab astes 9 it, th ZO VAM SN BF ate’ of yet 
Q een s park i Ures O Ww? position in the eem and expands, 1 terrible T i cord ynare ut o Sov ft 
YN à DAO ^ P srbent tampon sortens * AA it. T jeS9 rod. Se 
A as Sd s ding’ SC Vs raw the menstrua á s he s . ve et EAS B i 
MOLLo Bio, Srustrial sime durs im UT TKSDITe st tact? APPLY te e in wear ct food: 
i WEN o OQA Lc ten estas ts Muid away from P? Ay AYLAN AN e off ; nigh N Wa onata 
£9 «8 — a UI aaa ams iV ; gi P: ELENCO Negot, ry DAET uus w^ 


© — ofsteerg 
Centre, orgy? s d®@ yo y 
Top DN S o bel 


“before bei 
45 mph co 


ev 
m 
yu na e eee 
M 
Ms Sa ni il V 
Oa called 
" Mi 


Wil 


W C 2 t 
ne een Msc the new thing are never very far apart i 
London. But the spirit, the soul, of the 


dumb. —— 4, sn tarry The Cockney’, 1902) 


